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igor MORE WA ROOMS WITH 
GLASS! 


in diffused and indirect lighting. In countless 
other ways you can use the many types 
of Libbey-Owens-Ford Glass to further and 


express your ideas. 


Today the interior designer creates a sense of 
spaciousness—with glass! Walls seem to 
move magically back—-shadows disappear, 
with larger window areas, outdoor beauty 
becomes an added decorative feature. And 
homes take on a new vitality, becoming 
cheerful, alive and airy. 

Glass offers the limitless inspiration of a 
versatile medium of expression. It can help 
to control daylight and contribute new effects 


Our booklet, ‘Design Your Home For 
Happiness—with Glass,” illustrates many 
effective uses of glass. Write for your copy 
today. Address: Dept. ID-441, Libbey- 
Owens-Ford Glass Company, Toledo, Ohio. 


ut 


LIBBEY-OWENS-FORD GLASS sow 
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B eneath the charming 
exteriors of -Bodart 
French Furniture | are 


those important’ details 


of imner’ construction 
which, more than any 
other factor contribute 
most to finished quality 
— literally and actually, 
the invisibles of value. 








ANTIQUES & REPRODUCTIONS 


LOS ANGELES: 816 So. Figueroa Str. 


385 MADISON AVE. 
1) A’ 40) -8 4 


PARIS: 11, Rue Payenne 














= A TALE >> 
17,000.00 


HIS message will make more than 17,000,000 separate impressions 





on your prospective clients during 1941. The Pittsburgh Plate Glass 
Company is sponsoring a comprehensive advertising campaign on the 
need for well-designed commercial interiors . . . and every advertise- 
ment which appears this year in leading business and trade magazines 


will contain the recommendation quoted above. 





The campaign is intended to do three things. First, to point out to 
store, theatre, restaurant, hotel, commercial and public building owners 
the importance of well-designed interiors in building profitable business. 


Second, to stress the advantages of Pittsburgh Glass as a medium for 






making interiors smart and attractive. And third, to impress your 





LOS ANGELES: 816 So. Figueroa St NEW YORK 





prospective clients with the advisability of retaining the services of a 


design expert to assure successful interiors. 


We are confident that this campaign, with its emphasis upon the im- 
portance of interior designers, will produce profitable design work for 


you in 1941. And we hope that when prospective clients avail them- 


selves of your professional services, you will give friendly consideration 
to the use of Pittsburgh Glass Products in carrying out your plans. 





PITTSBURGH PLATE GLASS COMPANY 
Grant Building, Pittsburgh, Pa. 


— "PITTSBURGH 
stanils fot Lyall ) 














HERE is a dash aud style about Formica inlaid 

table tops that has added a new and valuable 

resource to those which the decorator can use to pro- 

duce beautiful rooms. The widest variety of colors permits harmony 

with any surroundings. Inlays in one color over another, or of metal 

over color, for the first time make the table top really interesting, allow 
it to contribute something worthwhile to the design of the room. 





These tops offer also the utmost in durability. They are not brittle and 
do not chip or crack; alcohol, fruit acids, coffee, will not stain them. 
They are available in a completely cigarette-proof grade. No wonder 
the better public rooms from coast to coast are equipped with them. 


Let us send literature on construction, and colors, and suggestions for 
possible inlay designs. 


The Formica Insulation Company e 4655 Spring Grove Ave. e Cincinnati, O. 


FOR FURNITURE 


ORMICA and FIXTURES 
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MEET GENUINE U.S. 





REG. U. S. PAT. OFF. 


AN EXQUISITE LOW-COST UPHOLSTERY THAT 


Really Wears 





Hlexes Aeeft, Vike this... 


always comes back smooth, like this... 








Doesn VA bag or crack 


from the flexing of deep cushioning 


IMPRESSIVE RESULTS 
‘“utthin the budget ” 





*°¥ T LOOKS smooth now...and it will 
be just as smooth years from 
now,” you can tell clients about U.S. 
Naugahyde. It won’t crack from age 
or flexing... because it contains no oil 
to dry out and leave it brittle. Nauga- All the subtle colors 
hyde gets its flexibility naturally, 


itis: ts knee 











lastingly, from rubber. Just as it gets MAIL FOR SWATCHES =" 
its wearing quality from naturally UNITED STATES RUBBER COMPANY 
tough fibres of genuine leather. Coated Fabrics Division, Mishawaka, Indiana 
Naugahyde swatches, please 
US, Name ........ 
MRD. hier sasasicercreetcooe Wem gheaembirabestenties 
UNITED STATES RUBBER COMPANY City State 
Coated Fabrics Division + Mishawaka,anmana Nn meeemeemmmeeeeemeeeeennee 
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OUR NEW SHOWROOM 


200 MADISON AVENUE 











AT THE OPENING FEBRUARY 14th MANY DEALERS SAID: 


“Te is the Finest Display of Furniture in New Yor ‘2 


COME AND SEE FOR YOURSELF 


* 
ROBERT W. IRWIN COMPANY 
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The following advertisers’ merchandise meets the highest standards 








CALITY SOURCES 




















ACCESSORIES 

HALL, CHARLES, INC., 3 East 40th St., New York; 155 East Superior St., Chicago; 760 W. 7th St., Los 
Angeles 64 

MARCHAND, A., INC., 680 Fifth Avenue, New York 72 

MOTTAHEDEH & SONS, 225 Sth Avenue, New York; 760 W. 7th Street, Los Angeles 64 

VAN DUGTEREN, A. J. & SONS, INC., 1107 Broadway, New York 66 

WARD & ROME, 63 East 57th Street, New York 71 


ANTIQUES 

















ASHLEY-KENT, LTD., 165 East 54th Street, New York 70 
BLUNDELL, GEORGE OF LONDON, INC., 385 Madison Avenue, New York 63 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles 0.0. 1 
COLCHESTER GALLERIES, LTD., 3 West 61st Street, New York 68 
FOREIGN FURNITURE FACTORS, INC., 3 West 61st Street, New York 68 
HALL, CHARLES, INC., 3 East 40th St., New York; 612 Merchandise Mart, Chicago; 760 W. 7th St., Los 
Angeles 64 
HODGES, TREVOR E., 383 Madison Ave., New York; 816 So. Figueroa St., Los Angeles; 420 Boylston 
Street, Boston; 612 Merchandise Mart, Chicago 59 





NEWCOMB, F. J., INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; 737 
No. Michigan Avenue, Chicago 











BEDDING 

BECKLEY, CHARLES H., INC., 305 East 47th Street, New York 61 
CHATEAU FURNITURE CO., 305 East 63rd Street, New York ...... 65 
CLOCKS 

ACCESSORY TIMEPIECES, 13 East 60th Street, New York 63 





COLOR GUIDES 
PLOCHERE, G., 1820 Hyperion, Los Angeles, Calif. 70 





CURTAIN MATERIALS 
PATCHING, JOHN F., CO., INC., 509 Madison Ave., New York; 420 Boylston St., Boston; Merchandise 














Mart, Chicago; 442 Post Street, San Francisco 62 
FABRICS 
AMERICAN VISCOSE CORP., 350 Fifth Avenue, New York 16 
CHASE, L. C. & CO., INC., 295 Fifth Avenue, New York; 222 W. North Bank Drive, Chicago; 1320 Statler 
Bldg., Boston; 3706 W. 4th Avenue, Los Angeles 12, 13 
GOODALL DECORATIVE FABRICS, 61 East 53rd Street, New York; 6-154 Merchandise Mart, Chicago; 
Sanford, Maine 15 
GREEFF CO., INC., 49 East 53rd Street, New York; 6-107 Merchandise Mart, Chicago; 1717 Sansom Street, 
Los Angeles ll 





JOHNSON & FAULKNER, INC., 45 East 53rd Street, New York; Merchandise Mart, Chicago; 1600 Walnut 
Street, Philadelphia; 420 Boylston Street, Boston 
LEE, ARTHUR H., & SONS, INC., 383 Madison Avenue, New York; Merchandise Mart, Chicago; 1717 








Sansom Street, Philadelphia; 420 Boylston Street, Boston 53 
SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 Boylston 
Street, Boston; 95514 La Cienega Bivd., Los Angeles, Cal. 52 





SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston Street, Boston; 1616 Walrut 
Street, Philadelphia; Merchandise Mart, Chicago “ 

THORP, J. H. & CO., INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston Street, 
Boston; 816 So. Figueroa Street, Los Angeles 20 








FLOOR COVERINGS 
ARMSTRONG CORK CO., 295 Fifth Avenue, New York; Lancaster, Pa.; Merchandise Mart, Chicago; Bendix 














Bidg., Los Angeles 17 
BIGELOW SANFORD CARPET CO., INC., 140 Madison Avenue, New York 10 
CHASE, L. C. & CO., INC., 295 Fifth Avenue, New York; 222 W. North Bank Drive, Chicago; 1320 Statler 

Bldg., Boston; 3706 W. 4th Avenue, Los Angeles sie Ss oe 
DE QUINTAL, INC., 1 East 53rd Street, New York 61 
KENT COSTIKYAN, 711 Fifth Avenue, New York; 420 Boylston Street, Boston; 1811 Heyworth Bldg., 

Chicago; 1354 Grandview Avenue, Glendale, Calif. 69 





SCHUMACHER, F. & CO., 60 W. 40th Street, New York; 420 Boylston Street, Boston; 1616 Walnut 
Street, Philadelphia; Merchandise Mart, Chicago .....0.......0c.sssssseccsnsscesrssesorsssessosossecssooscecososcsccooceecessecesosensssseseese.-cecees 

SMITH, ALEXANDER & SONS CARPET CO., 295 Fifth Avenue, New York; Merchandise Mart, Chicago; 
52 Chauncey Street, Boston; 2155 East 7th Street, Los Angeles 3rd Cover 








FURNITURE 

ALBANO CO., INC., THE, 309 East 46th Street, New York; 816 So. Figueroa Street, Los Angeles; 1018 
Santa Fe Bldg., Dallas, Texas ; 

BAKER FURNITURE, INC., Keeler Bldg., Grand Rapids, Mich.; 383 Madison Avenue, New York; Mdse. 



































Mart, Chicago; 28 West 20th Street, New York 74 
BLUNDELL, GEORGE OF LONDON, INC., 385 Madison Avenue, New York 63 
BODART, JACQUES, INC., 385 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles wu... 1 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 3262 Wilshire 

Blod., Los Angeles 4th Cover 
CHATEAU FURNITURE CO., 305 East 63rd Street, New York 65 
COLCHESTER GALLERIES, LTD., 3 West 61st Street, New York 68 
COLOMBO, LEOPOLD & BRO., 238 E. 44th Street, New York 71 
COR ee GR Wc, Be ON, TC FOI ccccicsitscntninentinsienittniisininntniniasinnitinshipiniitiiniin 68 
DAVIDSON, LTD., 420 N. Orleans Street, Chicago 65 
DORSET FURNITURE, INC., 305 East 47th Street, New York 71 
FOREIGN FURNITURE FACTORS, INC., 3 West 61st Street, New York 68 


HODGES, TREVOR E., LTD., 383 Madison Avenue, New York; 816 So. Figueroa Street, Los Angeles; 
420 Boylston Street, Boston; 612 Merchandise Mart, Chicago 59 

IRWIN, ROBERT W., 200 Madison Avenue, New York; Merchandise Mart, Chicago; 23 Summer Street, 
Grand Rapids, Mich. 
























































KNAPP & TUBBS, INC., 6th floor, Merchandise Mart, Chicago 50 
MANOR HOUSE, THE, 383 Madison Avenue, New York 14 
MASON-ART FURNITURE CO., 45-51 West 21st Street, New York 66 
MILLER HERMAN FURNITURE CO., Zeeland, Mich.; Merchandise Mart, Chicago 69 
MOLLA, INC., 410 E. 32nd Street, New York 65 
NAHON CO., THE, 435 E. 56th Street, New York 13 
NEWCOMB, F. J., INC., 208-10 East 52nd Street, New York; 816 So. Figueroa Street, Los Angeles; 737 
No. Michigan Avenue, Chicago 64 
OLD COLONY FURNITURE CO., 385 Madison Avenue, New York; 495 Albany Street, Boston; 816 So. 
Figueroa Street, Los Angeles 53 
OLD HICKORY FURNITURE CO., 60 Rockefeller Plaza, New York; Merchandise Mart, Chicago; Martins- 
ville, Ind. 18 
OTIS MODERN FURNITURE CORP., 305 East 47th Street, New York 71 
REGENT SHOPS, INC., 642 6th Avenue, New York 57 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York 62 
SURREY HOUSE, 385 Madison Avenue, New York 72 
TAPP, INC., 1740 Arcade Place, Chicago; 383 Madison Avenue, New York 61 
TOMLINSON OF HIGH POINT, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 907 
Penn Avenue, Pittsburgh; 629 Gratiot Avenue, Detroit 56 
VANLEIGH FURNITURE CO., 115 West 40th Street, New York 70 


WILLIAMSBURG GALLERIES, THE, 385 Madison Avenue, New York; 1776 Merchandise Mart, Chicago; 
907 Penn Avenue, Pittsburgh; 629 Gratiot Avenue, Detroit 56 
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CUALITY SOURCES 


The following advertisers’ merchandise meets the highest standards 


& WHEELWRIGHT, RICHARD, 307 East 53rd Street, New York .... e 
WILTON FURNITURE CO., 305 East 63rd Street, New York ccs ie ee 
FURNITURE FRAMES 
° COLOGREO, LEOPOLD & BRO. 258 Bast Ghth Street, Nee Verde cecccecceccecscccsserescercesscesssccesscsscccscssessenssseiscvssessscsessesoee 71 
FURNITURE, GARDEN 
MOLLA, INC., 410 E. 32nd Street, New York ccccsssssssssesssssssecssnsesssessses ; a 65 


FURNITURE, MODERN 
CHARAK FURNITURE CO., 444 Madison Avenue, New York; Merchandise Mart, Chicago; 




















$262 Wilshire 














iii. GH SINNED inion cisasshuconnmncsiiesbaoniotaeseséaetet Saaisiiehanlviabihaailideieiibelatniatiaicinatmiaininienianiatt th Cover 
CONTEMPO SHOPS, 44 West 18th Street, Vets York ccccccscscccerssereeeee ° steneneesereeseessnssssessnseseseaces 68 
DAVIDSON, LTD., 420 NV. Orleans Street, Chicago... - 65 
IRWIN, ROBERT W., 200 Madison Avenue, New York; Merchandise Mart, Chicago; 23 Summer Street 

Grand Rapids, Mich. . sass ee 









MASON-ART FURNITURE CO., 45 
MILLER, HERMAN FURNITURE CO., Zeeland, Mich.; Merchandise Mart, Chicago 
OTIS MODERN FURNITURE CORP., 305 East 47th Street, Netw York ccscsccccssccsseseeersessesesnenneneesnersenseensnneenransnnananes eo 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York “ 
TAPP, INC., 1740 Arcade Place, Chicago; 383 Madison Avenue, New York 
q Ss IF ; . T. 385 adis enue e 77 e andise art, cago; 97 
INTERIOR DESIGN AND DECORATION | TOMLINSON OF HIGH POINT, 385 Madison At paced w York; 1776 Merchandi Mart, Chicag - 


Penn Avenue, Pittshurgh; 629 Gratiot Avenue, Detroit c.ccccccsceeseceeseesesnreenreesensseerseresnessernssssenssnsesecsseranenstessenssesnrseees oD) 
APRIL, 1941 FURNITURE, OFFICE 

MACEY-FOWLER. INC., 385 Madison Avenue, New Yorks ...cc.ccecscscorsscssssscscssnsesscssrsscsssssnsscsosecsecsscesoccsenssssnosess 
SCHMIEG & KOTZIAN, INC., 521 East 72nd Street, New York cccccccsersesereseeeerereneeees 
FURNITURE, REED AND RATTAN 
FICKS REED CO., Cincinnati, Ohio: 385 Madison Avenue, New York; Grand Rapids, Mich. 
MODERN RATTAN FURNITURE CO., 707 E. Colorado Blrd., Glendale, Cal. 
GLASS, DECORATIVE-STRUCTU RAL 


LIBBEY-OWENS-FORD GLASS CO., Toledo, Ohio 
PITTSBURGH PLATE GLASS CO., 2116 Grant Bldg.., 


LAMPS AND LAMP SHADES 
HALL, CHARLES, INC., 3 East 40th Street, New York; 612 Merchandise Mart. Chicago; 7600 W. 7th Street, 





























Los Angeles ot 
KASHINS, HERMAN, 225 Fifth Avenue, New York 8 
67 





LIGHTOLIER CO., 11 East 36th Street. New York; Merchandise Mart, Chicago ......... 
RAYMOR MFG. DIVISION, 40 West 25 Street, New York ccccccccccccevee oneness 
VAN DUGTEREN, A. J., & SONS, INC., 1107 Broadway, New York . 











WARD & ROME, 63 East Sith Street, New York ..ccsccccsse 

LEATHER 

SCHUMACHER, F. & CO., 60 West 40th Street, New York; 420 Boylston St., Boston; 1616 Walnut Street, 
Phila.; Merchandise Mart, Chicago... sion isasishatpsinisnsenaianncekeaainbaatmplanennacnectnnecapette iedidaninipeniiienininaeaeanees 9 

THORP, J. H. & CO.. INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston Street, 
Ny Ty Se, IS | Te I ri ecisssencinpceipesncassciccsesansis taectomssiaeendaghslanasigpnestenisaiatnnnienitelabaniien 20 


LEATHER, SIMULATED 
CHASE, L. C. & CO., INC., 295 Fifth Avenue. New York: 222 W. North Bank Drive, Chicago; 1320 
Bidg., Boston; 3706 W. Ath Ave., Los Angeles cco saci datbicsealaceaild ania 
DU PONT, E. L., DE NEMOURS & CO., INC., Empire State Bldg., New York .... . “ 
SCHUMACHER, F. & CO.. 60 Best 40th Street, New York; 420 Boylston St., Boston; 16016 Walnut 

| Phila.; Merchandise Mart, Chicaga ccc asian comsten 
} UNITED STATES RUBBER CO., Mishawaka, Ind. 


LIGHTING AND LIGHTING FIXTURES 





Cee MNE: etncs See Meena Mitra, Bite Wah caciescccscstscsvsnnssisscnscsisissinissneessetuiacttsnnanisinsinsanctbapabansspsnesutitasnupsocs Ge 
FRINK CORP., THE, 23-10 Bridge Plaza South, Long Island City, Noo Y. cco esaiend : ecsee O04 
GENERAL ELECTRIC COMPANY, Nela Park, Cleveland, Ohi0  ceecccccsssssssssesessesseesesesenenes : 





LIGHTOLIER CO., 11 East 36th Street, New York; Merchandise Mart, Chicago 
MARCHAND, A., 680 Fifth Avenue, New York 





MIRRORS 
NEWCOMB, F. J.. CO.. INC., 208-10 East 52nd Street, New York: 816 So. Figueroa Street, Los Angeles; 
| Bee Tees Tibaigae Beene, CRI  cccisicsseiciessssisccersscrissinsvsiernintisinacssinnitsniantidastntitsniatnennearenannianannsainnsasaienniseitias ot 


ORIENTAL RUGS 
KENT-COSTIKYAN, INC., 711 Fifth Avenue, New York; 420 Boylston St., Boston; 1811 Heyworth Bldg., 
Chicago; 1354 Grandview Avenue, Glendale, Caciformit ccccccscceerecseesseseresssesssssscsccsscsecsssecssssnenssssssnsansssssnscsnnseensenses 69 
PICTURES AND PRINTS 
| OLD PRINT SHOP, INC., 150 Lexington Avenue, New York 
| PLASTICS 
FORMICA INSULATING CO., INC., 1655 Spring Grove Ave., Cleveland, Ohio . . os 4 
QUILTING AND NEEDLEWORK 
STEINER STUDIOS, 169 E. 61st Street, New York 
RADIOS 


KNAPP & TUBBS, INC.,. Merchandise Mart, Chicago 
MANOR HOUSE, THE, 383 Madison Avenue, New York ... 














SCULPTURE 














VAN BUGTEREN, A. J... & SONS, INC., TOT Broadesay, New Vase ccicsccscsisssccsserssesrsisssierscrsicssinstssarsiciasiaresenesssesis 66 
TRIMMINGS 
JOHNSON FAULKNER, INC., 45 East 53rd Street, New York; Merchandise Mart, Chicago; 1650 Walnut 
Street, Philadelphia; 420 Boylston Street, Boston ..... 
LEE, ARTHUR H. & SONS, INC., 383 Madison Avenue 
Walnut St., Philadelphia; 420 Boylston Street, Boston ..csccccrsocerersssascorosoressrsserssrsororsososvesssososecececoccoossocsssssecsssesessses 53 
SCALAMANDRE SILKS, 598 Madison Avenue, New York; 620 N. Michigan Street, Chicago; 420 Boylston 
Street, Boston; 1364 Grandview Avenue, Glendale, Cal. «0... - 52 
rHORP, J. H. & CO.. INC., 250 Park Avenue, New York; Merchandise Mart, Chicago; 420 Boylston Street, 
Boctens BIG Seo. Figneora St, Les AMGebest .asercerccessorscssceess :rsscssecsetiscasssseseasepsssansssnnanenesevsenssossnssssssoscasessssssctavcusessecesse ste 20 





WALL COVERINGS 

ARMSTRONG CORK CO., Lancaster, Pa.; 295 Fifth Avenue, New York; Merchandise Mart, Chicago; 
Un NR INRRIIRE arch aes anioceilehiin commeuhebticibeenslsiciaeehisisiales Saba seeehOMNenlil 

BASSETT AND VOLLUM, 740 Rush Street, Chicago; 442 Post Street, San 
Los Angeles; 515 Madison Avenue, New York 

PHILAN, INC., 485 Madison Avenue, New York .. 



























SCHMITZ HORNING CO., 777 E. 82nd Street, Cleveland, Ohi0  ccccccscceeceeeeee 

SCHUMACHER. F. & CO.. 60 West 40 Street, New York; 420 Boviston Street. Beston; 1616 Walnut Street, 
Phila.; Merchandise Mart, Chicago ... ner 9 

STOCK WELL. C. W., CO... LED... SHER Pilehive Bled. Les Amgales, Cake. cecciscsiscescssssscssesccsrcccessesssssonses-ncrsvecsesssize 57 





STRAHAN, THOMAS, COMPANY, 417 Fifth Avenue, New York; Chelsea, Mass. . 
WARMER CO... 6-126 MereBamdice Mart, CRG GO cscciccescscicestss <csepiccsssvenscsseinsmaccaesstessnovsieeees 































y LIVING ROSES 
A DRAMATIC EW FLOCK PRINT 
Bredilistakifig déup rich blossoms 


; that look.gs if they ha: 
‘Sg touched. with life . . . flock 








Pattern No. 55334 


“MADE FOR EACH OTHER’ ENSEMBLE 


: created around this flock print 


You know the difficulty of finding fabrics, wallpapers and 
carpets which harmonize in texture and pattern. This is 





| just one of our “Made for Each Other” Ensembles... nag 

4 everything you need under one roof. We invite you to 

i : . ; 

‘ come in and see them all... appreciate how much time 

; ‘ Rosaius — Pattern 40B40. A new Schumacher wall- 

and effort you are saved by our service. paper. Also available in white background with 

yellow roses and in gray background with roses in 
soft off-whites. 


Paris + Philadelphia - Boston + Chicago + St.Louis + Los Angeles + Detroit + Grand Rapids + Dallas + Atlanta 
60 West 40th Street - F. Schumacher & Company - New York City 





When architects. and interior designers 


specify Bigelow Carpet for jobs like these 





year-in-year-out, you know it’s got to be good! 


For your next job, take advantage 
of the services of Carpet Counsel. 
At no extra cost per yard. Carpet 


Counsel is available in Bigelow 
offices in all key cities. 





Hundreds of hotels, stores, specialty shops, as well as ships, trains, 
luxury planes, are Bigelow-Carpeted through Bigelow’s Carpet 
Counsel because architects. and interior designers say it is the 
most economical and trustworthy carpet service they have found 
in years of experience. 


BIGELOW-SANFORD CARPET CO., INC., 140 MADISON AVENUE, NEW YORK 
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“DOC UM ENTS” 
in WOVEN FABRIC 


Number 15420, a tapestry 
54 inches wide; and be- 
low number 15440, a 50 
inch damask — both true 
reproductions of authen- 
tic Document designs. 


greeff fabrics, inc. 


49 Fast 53rd Street 
New York City 








bu qreetf 
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Let your fancy run riot. Let your sketching pencil express all your pent-up ideas. 
Classic simplicity . . . Victorian overindulgence . . . Modern directness . . . choose 
any period or style with perfect confidence that whatever your rendering depicts 


FABRICS BY CHASE will provide a color and texture to meet every requirement. 


L. G. CHASE & GOMPANY + 295 FIFTH AVENUE, NEW YORK CITY 




























RUS Dae utile: oe Ree eae 
Be 
i: 


FABRICS Ay CHASE 


On these pages are but a few examples of contemporary design that suggest the 








decorative quality and versatile utility of FABRICS BY CHASE. We invite you 
to send for swatches of CHASE SEAMLOC Carpet . . . luxuriously soft VELMO 


upholstery and sophisticated REDO and LEATHERWOVE Coated Fabrics. 


BRANCHES: BOSTON - DETROIT « CHICAGO e LOS ANGELES 
MILLS: TROY, NEW HAMPSHIRE e SANFORD, MAINE e READING, MASS. 





The G-E Fluorescent lighting not only supplies excellent illumination, but forms an integral part of the decorative scheme. The carpet is rust 
color, the continuous valance extending from the ceiling is carnelian granite. Shadowed ceiling areas in cool tones, illuminated areas in warm tones. 


DESIGN WN WwUGElt 











WITH G-E MAZDA F LAMPS FOR SEEING AND SELLING! 


HEN designers and lighting en- 

gineers are given carte blanche in 
planning a new store, the challenge to 
creative abilities can be exciting. This 
go-ahead signal was given for the new 
Broadstreet’s men’s clothing store in 
Chicago. The result is an impressive and 
inviting atmosphere, with a high level 
of lighting that displays the merchandise 
to full advantage. 
White G-E MAZDA F (Fluorescent) lamps 
are used, for the flush-mounted luminous 





INTERMEDIATE LEVEL between sat floor and lower level. General illumi- 

} ’ uminous panel lighted by continuous rows 
of G-E Mazpa F lamps. Recessed G-E Mazpa Reflector lamps de- 
liver a dramatic flood of light on the merchandise displays. 


nation ts supplied by the 


14 








ceiling panel, the large recessed ceiling 
cove, and for illumination concealed 
behind the valance and behind a project- 
ing wall cornice. Non-selling areas have 
from 25 to 65 footcandles of light, while 
showcase tops have from 70 to 120 foot- 
candles. All showcases contain supple- 
mentary fluorescent lighting. 

Main floor, basement, intermediate level 
and windows are planned for seeing and 
selling, an effective blending of high 


lighting standards and decorative art. 


distinct n 


INTERIOR DESIGN 


NEWEST ADDITION TO THE LINE of G-E Mazpa F Lamps . 
PPS os long 21%" diameter, in daylight and 3500° white. Fills a 

» offers new opportunities for modern lighting in shops, 
stores, hotels, restaurants, clubs and offices. List price $2.75. 





For more specific applications of G-E 
MAZDA F Lamps, write for the new book- 
let, ““How to Speed Sales with G-E Flu- 
orescent Lighting,” General Electric 
Company, Dept. 166-ID-D, Nela Park, 
Cleveland, Ohio. 


G-E MAZDA LAMPS 


GENERAL @ ELECTRIC 


MADE TO STAY BRIGHTER LONGER 





. . 65-watts 


AND DECORATION 

















As you enter the door of this new 
Goodall Fabrics showroom, you 
come across something decorators 
have dreamed of, never hoped to 
find! A new kind of cut-order serv- 
ice ... with a direct wire to the mill 
...without go-betweens and red tape! 
Your order is on the way in a flash! 





You'll come in for other surprises 
here, too—surprises in stunning new 


designs. Dorothy Liebes’ famous 
hand-weaves, now reproduced for 
the first time on machine looms, by 
Goodall ... A series of American 
Regional prints from Marguerita 


Mergentime that will endow any 
) f ( 0 R A T | V f commission with tremendous origi- 

nality ... A satin weave, never be- 

fore worked out with mohair... 





...and more! But visit Goodall’s 

most modern fabric display, and see 

for yourself what can’t be seen any- 
A Division of Goodall Worsted Co. where else in the world! 


61 E. S3npv ST., N.Y. C, e 6-154 MERCHANDISE MART, CHICAGO - HOME OFFICE & MILL, SANFORD, ME. 


DRAPERIES * UPHOLSTERIES * CASEMENTS * SLIP COVERS * BEDSPREADS 
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Crown CSested 0 SUW704- 

















Drawing by Urban Weis Copr. 1941— American Viscose Corp. 





Bedroom by W. & J. Sloane with Crown Tested Rayon Fabrics from Cheney Brothers. 


AMERICAN VISCOSE CORPORATION ¢  World’s Largest Producer of Rayon Yarn 





#Reg. U. S. Pat. on. 


THE FIRST NAME IN RAYON ...THE FIRST IN TESTED QUALITY 





As appearing in House & Garden—May, 1941 
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HESE walls are distinctive in color 
and design. They are long-lasting. 
And they are inexpensive to duplicate in 
the houses you decorate . . . because they 
are faced with Linowall, the linoleum- 
like wall covering that costs about half 
as much as other permanent materials. 
If you wart to put extra style into 
your houses—at a big saving—you 
really can do things with Linowall. 


Why Owners Like Linowall 


Owners like Linowall in kitchens and 
baths because its smooth waterproof 
surface is quickly cleaned with a damp 
cloth. It never needs costly, trouble- 
some refinishing because the rich colors 
run through the full thickness of the 
composition. And since it is resilient, 


denting and chipping are no problem. 


31 Patterns 


Linowall can be streamlined around 
inside and outside corners—another 
feature that makes for easy cleaning. 
Its $1 handsome patterns—wood burls, 
marble effects, and solid tones—simplify 
your job of working out color schemes. 
At slight additional cost, it. can be inset 


with designs in metal, glass, wood, plas- 


| Lhere’s really something DIFFERENT — 
about this kitchens walls 








LEAN BUDGETS AND LINOWALL are old friends. At about half the cost of other permanent wall facings, Linowall 
brings beauty, ease of cleaning, and low upkeep to kitchens like this. Here, the No. 732 Dove Gray Linowall on the 
walls and door is accented with heavy gauge Linostrips of ‘Armstrong's Plain Linoleum—No. 27 Black, No. 33 


Chartreuse, No. 34 Cerulean Blue, and No. 41 Orange. 


tics, or linoleum. For example, in the kitchen 
shown here, the vertical strips are linoleum. 

You will find color plates, additional 
data, and specifications for Linowall in the 
1941 edition of Sweet’s Architectural File. Or 


The floor is Armstrong's No. 0466 Inlaid Linoleum. 


~ 


write now for a file-sized, color-illustrated 
Walls of Enduring 
Beauty. Armstrong Cork Com- 


copy of Decorative 


pany, Floor Division, 1248 State 





Street, Lancaster, Pennsylvania. 








ARMSTRONG’S LINOWALL 


Made by the makers of Armstrong’s Linoleum 
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' ANNOUNCING... the opening of our New York showroom, 


Sis r at 60 Rockefeller Plaza, where we are presenting 
STre, to interior designers a full line of genuine Old 
; T Hickory furniture for indoors and outdoors. 

Here may be seen over 400 different designs of 
American Provincial style, in pine, chestnut, dusty 
acorn, or solid oak, for living-rooms, dining-rooms, 
and bedrooms. 

Whether your problem is one of supplying furni- 
ture for a town house or a country house, for a 
recreation room or a terrace, you will find here 
many original ideas for an attractive ensemble. 


































Showrooms: 


Space 1766, Merchandise Mart 
Chicago 


Factory, Martinsville, Indiana 


Catalogs of all products upon request 


Wsrees 


You will find our bars a delightful 
adjunct to the social life in any home. 


OLD HICKORY FURNITURE COMPANY co rocxeretter ptaza, new york 
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PRODUCT DESIGN BY THE 
INTERIOR DESIGNER 


I n 1938 INTERIOR DesIGN AND DECORATION took the initiative in the development 
of a greater consciousness of the inadequacy in lamp design by inaugurating a 
national competition for the design of portable lamps. 


Most important in connection with the competition was the resolution of the 
Illuminating Engineering Society to adopt for each of the lamps sold an official 
tag signifying its design approval, after being passed upon by a Board of Design 
composed of well known members of the interior designing profession. 


Although the 1. E. S. had approved the lighting efficiency of lamps for a number 
of years this was the first time that lamps appeared carrying a companion tag of 
design approval as well as the Illuminating Engineering Society tag of approval. 


Now comes the important announcement from the American Lighting Equipment 
Association, “Alea”, that the lighting fixtures industry presents for the first time 
fixtures that likewise carry a tag of Design Approval as well as that of the Illuminating 
Engineering Society’s 1. E. S. tag of lighting efficiency. 


There is an abundance of design talent within the interior design profession, 
which should be utilized by the producers of interior design products. It is our 
belief that the professional designer of interiors knows more about the design of 
the products that he uses daily than a designer who has never practiced as an 
interior designer. 


As a professional magazine serving the interior designers of this country, INTERIOR 
DesIGN AND DECORATION can, through its editorial pages emphasize the’ need in 
various industries where product design needs attention. However, the role of cor- 
recting this design deficiency depends to a great extent upon the initiative of the 
individual interior designer. 


There have been two individuals, one layman and one professional, who have through 
their initiative and talents contributed a great deal toward design improvement in 
the lamp and fixture field. They are William A. Kimbel, past president of the 
American Institute of Decorators, and J. C. Milford, public relations counsel. The 
lamp and fixture industries owe both of these individuals a great deal for the con- 
tribution that they have made. Mr. Milford organized the American Lighting Fixture 
Association, premised almost entirely on a design development program. In this 
program William A. Kimbel has imparted a philosophy of design which already has 
inspired the fixture manufacturers to greater design efforts. 
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A NEW IMPETUS TO MODERN DESIGN 


The color scheme of the living room is derived from a Renoir above the mantel. This and the selective designs 
of the furniture have resulted in a distinguished interior. Opposite, a view of the stair hall from the dining room. 
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‘whe proper approach to all design of smart intent is a 
resolve to develop interiors of individuality without re- 
course to any others of similar type. If this precept is 
observed, interiors will suggest neither past styles nor the 
transient vogues of the present. In other words, the ap- 
proach to the problem in hand should be a direct one—as 
exemplified by the house, near Chicago, shown here, 
planned and designed completely throughout by Architect 
Samuel A. Marx. The designer has, to please his client, 
striven to combine in backgrounds the dramatic with the 
artistic, and in furniture the practical in design with suit- 
ability of style. The result of this direct approach is a 
house with interiors in the Modern spirit which will be 
lasting in its appeal. The mere fashionable aspects of 
Modern—which are quickly outmoded—have been avoid- 
ed, and the result is a delightful house in the direct, 
straightforward spirit of today’s design, which will years 
from now still be attractive and in good taste. 

The stair hall derives its color scheme from the ivory 
and dark brown travertine floor and the crisp white walls 
and ceiling. The rug is of brown clipped fur. The newels 
and finials of the handsome staircase are of satin-finish 
chromium, and the hand-rail is of wood, marbleized to 
resemble malachite. Furniture is limited to a few pieces of 
beautiful design, including chairs covered in acid-green 
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The enclosed porch acquires added interest with a fine antique porcelain stove. 


hand-woven fabrics, and a chest in silverleaf over 
which hangs a fine mirror of Baroque design from 
France. The lighting fixture here, specially de- 
signed, is white with amethyst and topaz crystals. 

A Renoir over the mantel forms the focal point 
of interest in the distinguished living room, and 
dictates its color scheme. The walls are deep, 
double-glaze violet-blue and the woodwork is 


painted off-white for contrast and to complement 
the stone mantel. Carved amethyst objets d'art, 
which reiterate in a lighter jewel tone the color of 
the walls, are set atop the mantel. This mantel- 
piece is of special interest, the facing being com- 
posed of Victoria Blue marble in pieces no larger 
than two-inches square and an eighth of an inch 
in thickness, due to its extreme rarity. The furni- 


The plan of the house leaves nothing to be desired in spaciousness and room arrangement. 
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ture in this formal room forms convenient groups 
and accommodates many guests. A pair of luxur- 
ious sofas in oyster-white velvet flank a circular 
bookcase-table set before the fireplace, and oppo- 
site is another grouping composed of a large sofa 


upholstered in antique satin damask, a pair of 
bergéres and a table for cocktails. The remaining 
furniture is mostly old with pickled finish, and 
the carved beige rug enhances the coverings in 
various off-white tones. 

The walls of the dining room are entirely of 
kapashell whose pearly sheen is enhanced by the 
woodwork covered in gleaming silverleaf. The 
rug here is an Aubusson of Modern design in 
shades of cream and café-au-lait which comple- 
ment the natural color of the furniture and 
reach a dramatic climax in the copper draperies. 

Two Raoul Dufy paintings provide color ac- 
cents in the enclosed porch, where a fine antique 
stove of lemon-yellow porcelain has been set up 
for the design interest which it contributes. The 
floor is of soft blue-gray tiles inlaid with silver. 


The gleam of silver and kapashell comple- 
ments brilliant color in the dining room. 





The powder room in gold tones throughout. 
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The dedication of the National Gallery of Art on March 17th 
consummated a plan formulated by the late Andrew W. Mellon 
offering to build and donate to the Nation a National Gallery of 
Art and also to bestow his collection of paintings and sculpture, 
which he hoped would “attract gifts from other citizens who may 
in the future desire to contribute works of art . . . to form a great 
national collection.” 

The gift was accepted by the Act of Congress of March 24, 1937, 
and funds for the maintenance of the Gallery, in line with the 
general practice for the maintenance of other museums and 
art galleries, are to be provided by Congressional appropriation. 

The Mellon Collection contains 126 paintings and 26 pieces of 
sculpture. The paintings are representative of the most important 
European schools as well as the American School, and range from 
the thirteenth century to the nineteenth century. 

In 1939 Mr. Samuel H. Kress presented to the National Gallery 
a collection of 375 Italian paintings and 18 pieces of sculpture. 
The Kress Collection, devoted entirely to Italian Art, includes 
examples of all the major Italian Schools from the thirteenth cen- 
tury to the nineteenth century. Mr. Kress has also lent to the 











View of the National Gallery of Art trom the 
Mall. The Gallery lies west of the Capitol, on 
Constitution Avenue, extending from Fourth to 
Seventh Streets. The architect of the building 
was the late John Russell Pope; his associates, 
Otto R. Eggers and Daniel P. Higgins brought 
the plans to completion. Below is a view of the 
rotunda, showing a fountain surmounted by 
Giovanni Bologna’s bronze figure of Mercury. 


GALLERY OF ART 






















“Bindo Altoviti,” by Raphael, painted about 1513, for- “A Polish Nobleman,” by Rembrandt, painted in 1637, for- 


merly in the Alte Pinakothek in Munich. Umbrian School. 


National Gallery of Art a number of important 
paintings and sculpture. 

The architect for the building 
John Russell Pope; and his associates, Otto R. 
Eggers and Daniel P. Higgins of New York, car- 


was the late 


ried the building to completion following his death 
in 1937. Ground was broken in June, 1937, and 
the building completed in December, 1940. The 
building, costing $15,000,000, is 785 feet in 
length, and is one of the largest marble structures 
in the world, over half a million square feet of 
floor space being provided. 

The main entrance to the building is through 
two twelve-ton bronze doors that lead directly to 
the rotunda, one of the outstanding architectural 
features of the Gallery. The dome with its glass- 
covered oculus is supported by twenty-four Ionic 
columns of dark green Italian marble, and the 
diameter of the rotunda and the height to the top 
of the dome measure 2000 feet. 
the rotunda is a gray marble fountain surmounted 


In the center of 


by Giovanni Bologna’s famous bronze figure of 


Mercury, from the Mellon Collection, made prob- 
ably between 1575-1600. 





merly in the Hermitage Gallery in Leningrad. Dutch School. 


Extending east and west from the rotunda are 
two large galleries, more than 100 feet long, which 
will contain large pieces of sculpture. Already in 
place in the west hall are two life-size bronze 
statues of Bacchus and Venus Anadyomene, made 
Each of 
the sculpture halls terminates in a large and beau- 
tifully patterned garden court. These courts 


about 1525 at Florence by Sansovino. 


have each a colonnade of sixteen monoliths of 
Indiana limestone, and seats for the convenience 
of visitors have been set in the midst of growing 
flowers and evergreens from the Joseph E. 
Widener estate, Lynnewood Hall. 

In the center of each court stands a fountain 
which graced the gardens of the royal palace at 
Versailles over 250 years ago. These fountain 
groups were modeled in lead upon the order of 
Louis XIV between 1670-1675. The fountains 
are similar in size and general effect and were 
part of the ornaments for the celebrated Theatre 
d’Eau. Both are group sculptures; one, by Pierre 
Legros, represents two winged cherubs playing 
with a lyre, and the other, by Jean-Baptiste Tubi, 
depicts two figures at play with an irate swan. 
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“Mrs. Richard Yates,” by Gilbert Stuart, painted in 1793, after 
Stuart had returned to New York from Ireland. American School. 


The two hundred thousand and more square 
feet of exhibition area which radiates from the 
main corridors and garden courts provide space 
for almost one hundred separate galleries. 

Each gallery is more or less scaled to the size 
of the paintings and sculpture to be exhibited. 
Decorative treatments were designed to suggest 
the backgrounds used during the period when the 
paintings were executed. The galleries contain- 
ing paintings of the early Italian Schools have 
plaster walls with doorways of Travertine stone. 
Paintings of the later Italian Schools are hung 
against a background of cotton damask. The 


Dutch and Flemish paintings are hung against 
oak paneled walls. Paintings of the XVIII Cen- 
tury English, French and American Schools are 
hung on walls of paneled wood painted. All 
Gallery floors are of oak, rather dark in color. 
The galleries are lighted by natural daylight, 


“Lady Caroline Howard,” by Sir Joshua 
Reynolds, painted in 1778 and exhibited 
at the Royal Academy. British School. 
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“Portrait of a Lady,” by Rogier van der Weyden, painted about 


1455 at the height of the artist’s powers. 


Flemish School. 








“The Annunciation,” by Jan Van Eyck, is 
shown at left. Of the Flemish School of paint- 
ing, it was produced between 1432 and 1435 
and is a superb example of the matchless oil 
technique developed by the artist who has 
been popularly termed the father of oil paint- 
ing. “The Interior of the Pantheon,” by Gio- 
vanni Paola Panini, appears at right. This 
picture represents the interior of the famous 
Roman classic temple which served as a 
model in identical scale for the rotunda of 
the National Gallery of Art. Of the Roman 
School of painting, it was painted about 1740. 


diffused through specially treated glass lay-lights. 
At night or on dark days the paintings and sculp- 
ture are illuminated by specially designed flood- 
lights above the diffusing glass in the ceilings. 

The visitors’ comfort is again served in most of 
the galleries with large sofas so that any picture 
of particular interest can be studied at length 
without fatigue. The entire structure is air-con- 
ditioned, and other conveniences include a cafe- 
teria, art-reference library and a lecture hall. 

The priceless treasures of art have been gath- 
ered by Mr. Mellon and Mr. Kress from some of 
the most famous private and museum collections 
in the world. Outstanding among the private 
collections contributing to the National Gallery 
are: the Dreyfus Collection, in Paris, the Barber- 
ini Collection in Rome, the Benson Collection in 
London and the Giovanelli Collection in Venice. 
Among the great state museums, the Hermitage 
Gallery in Leningrad; the Kaiser Friedrich Mu- 
seum in Berlin and the Alta Pinakothek in Mu- 
nich, have yielded important works. 

Many of the great masters whose names are 
immortal in the world of fine arts are repre- 
sented at the opening. Among these are: Stuart, 
West, Copley, Savage and Trumbull of the Amer- 
ican School. From the Dutch School the Gallery 
has works by Rembrandt, Hals, Vermeer, Hob- 
bema, and de Hooch. The British School is repre- 
sented by Gainsborough, Reynolds, Romney, 
Hoppner, Turner, Constable and Raeburn. Mas- 
ters of the Flemish School include van Eyck, van 
der Weyden, Gerard David, Memling, Van Dyck 
and Rubens; Chardin, Lancret, Legros and 
Clodion of the French School. German artists 
include Holbein and Durer. The Spanish School 
contributes El Greco, Velasquez and Goya. Fin- 
ally, the Italian School is represented by such 
great names as Duccio, Giotto, Masaccio, Simone 
Martini, Fra Angelico, Filippo Lippi, Botticelli, 
Perugino, Pinturicchio, Raphael, Giorgione, Bell- 
ini, Carpaccio, Titian, Mantegna, Correggio, 
Tiepolo, Guardi, Longhi, Canaletto, Donatello, 
Verrocchio, Desiderio, Jacopo, Sansovino and 
Giovanni da Bologna. 
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Complete miniature rooms and 
houses are finding wide acceptance 
among architects, interior designers 
and their clients because they permit 
complete visualization of a house or 
room before it is actually constructed. 
Paul MacAlister, A.I.D., has just 
placed on the market his Plan-A-Room 
kit containing furniture forms in wood 
of several styles of tables, desks, chairs, 
beds, and commodes, even lamps and 
pianos and carpets, all to 14” scale. 
With this kit. if you are clever with 
paint pot and scissors, it is possible to 
establish the walls, floor, window and 
door openings, and furniture in full 
color, as they will appear in actuality, 
in an hour or two. With the Tiny-Bilt 
miniature building materials, in real- 
istically formed units that can be 
fashioned to your plans into accurate, 
life-like scale models, are included 
door frames and doors, and windows. 














A SUMMARY OF ADDRESSES . 


made at the 


SECOND LIGHTING CONFERENCE 


sponsored by 


INTERIOR DESIGN AND DECORATION 


Hotel Waldorf-Astoria, February 25th. 


INTRODUCTION 


By Stanley McCandless, Chairman 


| we can separate what I would call the activi- 
ties or the position of the engineer and the posi- 
tion of the designer, they can both have a gen- 
eral field of activity which will complement each 
other. I like to think of lighting as being bene- 
ficial to mankind in four different categories. 
First—and I am speaking for the engineer now 
—he should learn, teach and show us how we 
can produce the basic function of visibility. It is 
He should also teach 
us to what degree we can produce comfort. Those 
two things are very basic in the use of light. Un- 


physiological in a sense. 


less we have visibility and comfort, then the light 
has not been properly used. 

Now to get into the abstract, I will say that from 
this point on the designer enters into the picture. 
First, he should tackle the problem articulately— 
and I underline that three times. The basic trouble 
with lighting today is that the designer has been 
so inarticulate—he has been a little bit afraid, let 
us say, of formulas, or of being unwilling to shape 
his conceptions to the possibilities that the en- 
gineer can handle. He has denied the laws of 
gravity, the characteristics of light completely, 
and being an artist he does not like to discipline 
himself to getting down and facing these facts. 

Actually, then, what we have to do is discipline 
ourselves to understand what we can do. I say 
your problem as designers is to be able to state 
what you want in terms of an arrangement of 
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brightness in certain colors. When I say “bright- 
ness” I mean darkness too. I don’t mean that 
you have to have everything in 100 or 1,000 foot 
lamberts. It might be a 1% foot lambert. I don’t 
know how you are going to express it, because 
I don’t think there is any means of rendering 
what we have today that will show it. You will 
determine when you go into a room that you are 
not going to have a lot of lamp shades glowing 
out at you or a lot of unessential objects which 
were not ever intended to be in your composition, 
attracting your attention. 

Then, in this quasi-formula you have the re- 
sponsibility as interior designers of creating an 
atmosphere. 1 don’t know, having worked in a 
theater, of any other means of creating an 
atmosphere that is more powerful and as efficient 
as lighting. You know that a brightly lighted 
space promotes happiness and that a dark space 
is a little bit of a sedative. 

When we have colors that are warm we are 
apt to be a little more cheerful than when we have 
colors that are cold. When we have sharp con- 
trasts, something that is brittle and attractive, we 
generally promote excitement. Where we have 
large masses and flat surfaces and general even- 
ness of tonal quality we generally find something 
ponderous and heavy. When we have something 
that does not change at all, or changes very slowly, 
we are apt to feel that that is restful. 
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THE SOCIAL ASPECT 
OF PROPER LIGHTING 


By Nancy V. McClelland, A.L.D. 


if is true that every living thing depends in- 
timately upon its surroundings and adapts itself 
to any modification of these surroundings by ap- 
propriate changes. I don’t know whether a care- 
ful study has even been made of the amount of 
time we spend under artificial light, but in this 
part of the world it is probably one-half of our 
time. With some classes of people I suspect it is 
probably 75% of their time. 

We shop in artificial light, we frequently use 
it all day in our offices and certain people live 
under it constantly in factories and workshops, 
in trains, railroad stations and subways. We read 
by it, dance by it, dine by it and we have it in 
the movies and theaters morning, noon and night. 
Then we come out into the streets and walk along 
past gleaming windows and under advertising 
signs, which somebody described as “That spa- 
cious electric light—blatant, mechanical, crawl- 
ing and white; wickedly red or malignantly 
green, like the beads of a young Senegambian 
Queen.” 

Now to live under artificial light for so much 
of our time changes people just as it does clothes. 


It has an effect on the retina of the eye, which 
must learn to adapt itself to the rays of the sun 
or to incandescent or flourescent light, or any 
kind of artificial light. It has an effect on a 
woman's choice of the color of her dresses. I 
believe it is responsible for our predilection for 
pastel colors indoors instead of heavy dark colors. 
I believe that it makes the majority of people 
afraid of dark walls in their homes although they 
do not realize that this is the explanation, and | 
think it is largely responsible for the increasing 
use of too much make-up by women. 

We are still only at the beginning of our un- 
derstanding of the modern possibilities of light- 
ing and we are still making some very great 
mistakes in the use of this magic art. 

Take the use of focal lighting as an example in 
the home. Light concentrated on a certain spot 
in a room is often too strong, too dramatic, and 
too disturbing for daily life. It is marvelous for 
the theater, and splendid for shops, but less ad- 
mirable for living rooms and dining rooms. 
Sometimes it is responsible for restlessness and 


Continued on page 50 


EFFECT OF FLUORESCENT LIGHTING 
ON MATERIALS USED IN 
INTERIOR DESIGN 


By O. P. Cleaver, Westinghouse Lamp Division 


F luorescent lighting is “different” so far as the 
interior designer is concerned; and the designer, 
in using this adjective, most often refers to color 
“difference” as compared to incandescent light- 
ing and not to the electrical characteristics of the 
two lamps concerned. 

To understand the “whys” of this difference, 
however, involves a brief reference to its electrical 
characteristics. Production of light is achieved 
in the fluorescent lamp by the effect of short ultra- 
violet rays upon certain chemicals called phos- 
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phors which coat the interior of the tube. The 
short ultraviolet rays are in turn produced by an 
electrical discharge through mercury vapor. The 
mechanics by which these phenomena are 
achieved does not concern the designer—the 
color of the resulting light does, and quite con- 
siderably it seems. 

The light produced consists of two parts: (a) 
a continuous spectrum from the activation of the 
powders and (b) a band spectrum of yellow, 
green, and blue light resulting from the electric 
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discharge through mercury vapor. This combina- 
tion produces light that is rich in colors associated 
with the “cool” end of the spectrum, with em- 
phasis on the blue, green, and yellow. Sufficient 
pink and deep pink can be obtained as desired to 
“warm” the light, but as yet no phosphor has 
been discovered which will add the very deep red 
rays which would be required to balance the 
“cool” rays if a duplication of the color of incan- 
descent light were desired. 

Perhaps custom and not the spectral character- 
istics of the fluorescent lamp is the real cause of 
so much of our concern about the effect of this 
new source on materials used in interior design. 
Custom is a hard task master and not easily over- 
come—but time has a way of doing it, and some 
day when fluorescent lighting is more widespread 
we may begin to worry about the “unnatural” 
appearance of pigments under incandescent light- 
ing, which will always have a place in interior 


lighting, for it has some admirable characteristics 
not duplicated in the fluorescent lamp. — 

Color as the interior designer well knows de- 
pends not alone upon the pigmentation of that 
object—it depends upon at least four additional 
factors: 1. The color of the light by which it is 
seen. 2. The physiological condition of the eye 
observing it. (Color blindness, for instance). 
3. The contrasting colors of surroundings. 4. The 
psychological color experiences of the observer. 

These factors were introduced, moreover, to 
serve as a timely warning against observing ma- 
terials for your interior designs in neat little 
cubicles with soft gray backgrounds lighted by 
fluorescent lamps of various tints, and basing 
your selection entirely upon the results observed. 
Rather surround, insofar as possible, the pig- 
ments you are investigating with the other mate- 
rials also to be used, 


Continued on page 54 


LIGHTING AND INTERIOR DESIGN 


By William A. Kimbel, A.I.D. 


Phere is much in lighting which is not of rea- 
son and logic, and I think that the lighting engi- 
neers frequently overlook those abstractions, 
those human and psychological reactions to a 
medium which are essential in the development of 
their problem. The interior designer is just as 
logical and just as honest in recognizing those 
human abstractions as the engineer is in his 
approach to them through scientific formulas. 

Light to me—and it has been said here this 
morning but can be emphasized continually—is 
an essential and integral part of the design of a 
room. You cannot design a room completely 
without consideration of the light and its basic 
part in the design. Aside from the factor of effi- 
ciency in reading, light also has an influence on 
our contentment, on our emotions. 

While a completely lighted room in which the 
light is completely diffused so that you can read 
in any part of it may be logically correct, I don’t 
think it affords contentment to the individual as 
does a room which gives a variation of shadow 
and light. Sometime ago I read a statement that 
God made light and therefore we should use it 
evenly. If we give God the credit for light we 
should also give Him credit for shadow because 
shadow is just as essential in a room as is light. 

It has been proved very conclusively by Miss 
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McClelland that there are elements of flattery in 
light. That is very essential. The individual must 
be considered as part of a picture. The individual 
subconsciously or deliberately wants to play a 
social role or a dramatic role in the way he lives, 
and light can emphasize that desire. 

I do not think we have heard today of the 
influence of light on a room and particularly the 
effect on its scale. An interior designer could use 
light to sell his creation by indicating to the client. 
first of all, its effect on the individual and second, 
how it affects the scale of the room, and how it 
enhances the beauty of things which he puts into 
the room. I have seen rooms which are beauti- 
fully lighted by formula but which lose their 
quality of contentment and livableness because 
the furnishings and fabrics lose their character. 
There is no contrast of color and shadow. 

To divert to a philosophical approach to this 
question of design, and again at the risk of being 
controversial, I state that in many ways we have 
placed too much stress on reason and logic in our 
approach to design and its elements, such as light, 
in recent years. Of course reason is hard to re- 
fute, just as we cannot prove that certain faiths 
and religions are true. We cannot prove that 
certain elements in design are necessary, because 


they appeal to an Continued on page 56 
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INSTITUTIONAL LIGHTING 


By Dr. Thomas J. Killian, The Frink Corporation 


L. institutional lighting, design and decoration, 
we are faced with a very complex problem of 
creating an environment which will bring an in- 
dividual into relations with other individuals, or 
protect and separate him from them, as he wishes. 
Light is the most important decorative factor in 
modern interior design. All of visual sensation is 
dependent upon illumination. 

A store must be satisfying, whether one knows 
exactly what one wants and demands service or 
whether one is browsing about looking for some 
unformulated object. A lounge or a bar must be 
pleasing, whether one is alone or in company. I 
am not going to say anything about theatrical 
lighting because Professor McCandless is much 
better fitted than I am to discuss the complex re- 
quirements of good theater design and decora- 
tion. We are only now beginning to realize the 
magnificence of the power of light. 

Touching very briefly on the technical side, 


illumination, as you probably know, is the rate 
of flow of luminous radiation and the footcandle 
is its unit. The footcandle is an arbitrary unit 
very much the same as the foot or the pound. It 
is the level of illumination on a plane one foot 
from a standard candle and perpendicular to a 
horizontal line from the candle to the plane. Most 
of you are familiar with the type of instrument 
used to measure the level of illumination. 

I refer to a footcandle meter. 

However, our greatest interest is not in levels of 
illumination but in the distribution of brightness 
in the visual field. With the same level of illumi- 
nation, we find that the whitest white is only 
about forty times brighter than the blackest black. 
Therefore, in an evenly lighted interior, the maxi- 
mum brightness contrast ratio, obtainable with 
pigments, is only forty to one. Actually in nature, 
the ratios may be from ten thousand to ten million 


to one. Continued on page 58 


THE MATERIALS OF ILLUMINATION 


By C. M. Cutler, General Electric Company 


Tre success of any interior, no matter how well 
planned, depends in considerable measure on the 
selection and fitness of the materials to the 
scheme. This applies to materials of illumina- 
tion. These would, of course, be the sources of 
light, the accessories for controlling the light, and 
the fittings or luminaires which are primarily the 
means of supporting the sources. Basically, these 
are the elements, yet, broadly, the ultimate effect 
depends on other factors, such as wall and ceiling 
finishes, as well as their colors. At times, the color 
and finish of the floor comes into the planning. 
All the materials play a part in the expression to 
be produced in any given interior. So it is with 
the materials of illumination which has been 
chosen as the subject of this discussion. 

Not so many years back, the custom was to pre- 
pare designs to the point of completion and 
merely indicate outlets for fixtures. Perhaps they 
were selected by the designer to fit the scheme 
as far as character was concerned as the job 


neared completion. They were a necessary evil— 
something that had to be put in to provide light 
and only that! There were exceptions, of course, 
but by and large that was the case. Today, de- 
signs and lighting are as integrated as any other 
two elements in the structure of a building. 
Primarily, interior design consists of color, 
forms and shadows. All these may be enhanced 
or depressed depending to a great extent on how 
the lighting is handled. Today the tendency is to 
study the lighting along with the other elements in 
the design. Therein the designers find greater po- 
tentialities, especially with all the new materials, 
such as glasses, plastics, metals, fluorescent 
materials and the like and there never has been 
a time when more new light sources were avail- 
able—the fluorescent lamp, the mercury lamp 
and the reflector and projector lamps, to name 
only the new important ones that apply directly 
to your fields of activity and with which you will 
be busy for many years to come. 
Continued on page 62 
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"Salut au Mond,” bronze by Harry Wickey. Right, “Ado- 
gior® lescent,” executed in satinwood, by Warren Wheelock. 
Below, “Amoreuse,” a bronze by Jean De Marco. 


AMERICAN SMALL SCULPTURE 


Tie first of a series of Exhibitions of American 
Small Sculpture, now on view in the galleries of Georg 
Jensen, 667 Fifth Avenue, reveals an amazing virtuosity 
in sculpture by prominent contemporary American 
artists that has been developing for the past decade. 
Each artist is showing two examples of recent work, 
and the scope of the techniques exhibited is all that 
could be desired for objective study and summarization. 
Commendable is the representative list of sculptors 
represented, as follows: Saul Baizerman, Richard 
Davis, Jean De Marco, Abastenia Eberle, Harriet Frish- 
mut, Maurice Glickman, Dorothea Greenbaum, Chaim 
Gross, John Held, James Mossman, Ethel Myers, 
Brenda Putnam, F. G. R. Roth, Charles Rudy, Carl 
Schmitz, Heinz Warneke, Warren Wheelock, M. Young, 
William Zorach, Harry Wickey and Adolph Weiman. 


“Young Deer Lying Dcwn,” brass by Heinz Warneke. 
Right, “ Clydesdale Stallion,” bronze by John Held. 
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Opposite page, clockwise: 18th Century style damask in pale 
green ribbon-and-floral design, H. B. Lehman-Connor Co., 
Inc.; brilliantly colored poppy chintz with white ground, J. H. 
Thorp & Co., Inc.; floral pattern in pastel colorings, with 
graceful design painted on crinkled satin, Arthur H. Lee & 
Sons, Inc.; colorful floral groups appliqued on pale green 
quilted taffeta, Steiner Studios. 
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Top row: Document giraffe pattern reproduced on glazed 
chintz, Greeff Fabrics, Inc.; “Americana” hand-painted motif 
women with mohair, Goodall Decorative Fabrics. Lower 
row: Rayon fabric, Crown-Tested by American Viscose 
Corp., distributed by J. H. Thorp & Co., Inc.; spring floral 
groups printed on cotton, Stroheim & Romann; pussy-willow 
rayon and silk damask in pastel colors, Cheney Bros. 








Top row: Individual booth manufactured by Equipment Special- 
ties for restaurants, upholstered in Naugahyde, a durable, rub- 
ber-base material produced by the U. S. Rubber Co.; powder 
room with corrugated Russialoid walls and seats upholstered in 
the same coated fabric, The Pantasote Company, Inc. Center: 
Armchairs made by Troy Sunshade Co., upholstered in Fabrikoid 


covering from E. |. du Pont de Nemours & Co. Above: “Ava- 
lon” in festoon motif, woven of wool, mohair, cotton and 
synthetic yarns, L. C. Chase & Co.; “Devon”, a Ca-Vel in broad 
stripes with higher pile at center, woven of mohair and cotton 
yarns, Collins & Aikman Corp. The interior designer will find 
these fabrics invaluable in executing his contract work. 





Above, clockwise: Stylized Baroque motif on unglazed chintz, in green and white, Scala- 
mandré Silks, Inc.; Regency strapwork design in red, white and blue, printed on heavy 
cotton, F. Schumacher & Co., Inc.; printed voile curtain material, in colorful melon vine 
pattern, E. C. Carter & Son; painted and embroidered floral bouquets, on organdy, J. F. 
Patching & Co.; Regency design of festoons and plumes in black, gold, green and red, 
on white faille, Johnson & Faulkner, Inc. 





SCULPTURE BY 


FB ctowing upon significant exhibitions at the Baltimore Museum and the 
Boston Modern Art Institute, the work of Carl Milles, Sculptor, is being shown in 
New York at Orrefors Galleries, 5 East 57th Street until April 12th. It is the first 
time since the Milles exhibition at the Brooklyn Museum in 1932 that a compre- 
hensive showing of this sculptor’s work has been presented to the New York 
public. To everyone, the exhibition will give an extensive idea of the talents 
of a great contemporary virtuoso. Each example readily conveys the impression 
that the sculptor never experienced any indecision as to the manner in which his 
material was to be developed, and each work is a masterpiece. 





The current exhibition covers works executed 
mainly during Milles’ ten years in America, and 
for those already familiar with his work, it will 
afford a rare opportunity to study the course of a 
great artist’s development in his individual 
technique after his transplantation to American 
soil. The examples of sculpture selected for rep- 
resentation here exemplify Carl Milles’ rare ver- 
satility. At right are his “Sketch of Orpheus” and 
“Orpheus Maiden,” intermediary studies in bronze 
for the Orpheus Fountain in front of Concert Hall, 
Stockholm, Sweden. Below appear a plaster study 
of a mermaid for the St. Louis Fountain, and a 
plaster model of the center group of “Man and 
Nature,” a wood mural at Rockefeller Center. 
On the opposite page is the gigantic “Head of 
Orpheus” in full-size detail, cast in iron, recently 
acquired by the Metropolitan Museum of Art. 
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Fm fabric trimmings to bassinets is a broad jump in any 
field, but the amazing plastics industry has taken it in one easy 
stride, with the help of versatile designers eager to create new 
products and new ways of adapting the old. Paul MacAlister, 
Interior Designer, has twisted extruded strands of vinylite into 
ingenious sparkling fringes of wide variety, as shown above. 
Designer Paul Bry has turned his hand to a Modern nursery, 
using woven tenite strips in combination with wood and other 
plastics for a crib and cabinet unit. For the Early American 
bedroom of Helena Rubenstein, Designer Laci Medgyes created 
a totally Modern bed of lucite with indirect lights concealed 
beneath; the glow is reflected through the plastic sheets, giving 
sufficient illumination to read by. 

















Above, left to right: Lumarith Clair 
de Lune shade with striped silk 
trim, on pottery base; lamp with 
base and shade trimming of plexi- 
glas, designed by Dave Swedlow; 
damask Clair De Lune shade, hand- 
painted, on oil lamp base. Right: 
Bed with engraved head-and-foot 
pieces designed by Laci Medgyes. 
Left: Vinylite fringes, for curtains 
or upholstery, designed by Paul 
MacAlister, A. |. D. 





The shower curtain shown above 
is of “krene” fabric, a thin thermo- 
plastic sheeting which comes either 
transparent or opaque; it is easily 
cleaned, resists soil and is com- 
pletely waterproof. 
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Below: Modern crib with hoop ends of blue leatherette, bleached maple 
frame and woven body of crystal-clear tenite strips; a curved sheet 
of clear monsanto plastic pulls over the top as a protection from drafts. 
The cabinet unit has a top of pink formica with blue leatherette front 
and bleached maple base; the door panels are also of woven vinylite 
strips. Paul Bry, Designer. 














FOR GARDEN 


1. Porch furniture group in natural hickory, Old 
Hickory Furniture Co. 2. Hawaiian Hickea, or day- 
bed, paneled in Lauhala matting, Ficks Reed Co. 
3. Conversational group in painted wrought iron with 
umbrella, Lee L. Woodard Sons. 4. Cocktail cart of 
rattan with veneer shelves, Willow and Reed Art 
Work. 5. Outdoor furniture group with colorful 
Tenite plastic strips woven on rattan frames, Ypsi- 
lanti Reed Furniture Co. 6. Wrought iron terrace 
group with metal cane chair seats, Fortuna. 7. Sum- 
mer furniture pieces in Philippine rattan designed by 
Paul T. Frankl, F. Debski, Inc. 8. Arm chair with 
steel slat back and removable tufted seat pad, The 
Troy Sunshade Co. 9. Original Philippine rattan 
chair with innerspring cushions, Modern Rattan Fur- 
niture Co. 10. Wheel-chaise, table and chair of 
Neva-Rust wrought iron in ivy design, John B. Salter- 
ini Co. 11. High-backed rattan group in white with 
cushioned seats and backs in pastel green, Molla, 
Inc. 12. Rattan coffee table with colorful Formica 
top, Sons-Cunningham Reed & Rattan Co. 
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LEATHER 


A library by Dorothy Draper. Below, a small dining room by 
House & Garden; and bottom, left, a sitt:ng-room by House 
Beautfiul. Bottom, right, a boudoir by Nancy V. McClelland, 
A.1.D. At right, renderings of a Modern living room by Robs- 
john Gibbings, and a bedroom by Virginia Conner, A.I.D. 
Imogen Bowers painted the striking backgrounds, and Benjam:n 
Botvenek executed the water-color renderings of the interiors 
supplementing the comprehensive display of interior design. 
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8 ouring the larger cities of the country is an excit- 
ing traveling show of interior design presented by 













































































the Upholstery Leather Group. The display presents 
six examples of Genuine Leather in Decoration, by 
the following leading authorities on interior design: 
Virginia Conner, A.I.D., Nancy McClelland, A.1.D., 
Robsjohn-Gibbings, Dorothy Draper, House & Gar- 
den, and House Beautiful. In addition to these six 
portrayals, four attractive settings are provided as 
backgrounds for new furniture pieces upholstered in 
leather. This commendable and highly original ex- 





hibition was entirely created by Helen Park, Designer. 

















PHILAN Incorporated announce the opening of their new showroom for 
the convenience of the interior designer . . . Streamlined for efficiency, 
our new showroom enables you to review the latest in canvas base wall 
coverings with comfort and ease. 


INTRODUCING Deco-fab, a sensational new, honestly washable, fabric 
wall covering . . . Smartly designed and daringly different Deco-fab gives 
the interior designer an opportunity to achieve effects long desired . . . Also 
presenting over two hundred of the latest WALL-TEX designs styled by 
Norman Bel Geddes. 


Come in and see WALL-TEX and the new Deco-fab line . . . Our mana- 
ger will be happy to welcome you. 


PHILAN, INC. 
CBS Building, Room 209 
by Spence Wildey, well-known industrial designer. 485 Madison Ave., N. ¥. .. 


Below is a view of our new showroom designe 
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best. English or French. For mansion or budget 
apartment. You can find them all at Knapp & Tubbs. 


| Moose 


— furniture that merits your 





sincere recommendation 
because it is good 
modern. Its suave ex- 
pression of American 
living is fundamentally 
a style — not a fad. 
This, too, youll find 
at Knapp & Tubbs. 


Prestige -Sales - Prof tts 


These essentials are assured when you use Knapp & Tubbs’ 
showroom service. A distinguished display of 1500 models, 
presented in thirty-two rooms and galleries, and the 
experience of two generations of service to the trade mean 


complete satisfaction to you and to your customers. 


_ Knapp.’ TUBBS Inc. 
Distinctive Furniture — 
SIXTH FLOOR - MERCHANDISE MART 
CHICAGO --~- ILLINOIS 


Raginociting Six Nationally Advertised Lines of Superior Farniture 
Baxer Furniture, Inc. * Tue Manor House 


_Jounson-Hanpiey-Jounson Co. + Tue Wooicoms Co. 


Muetter Furniture Co. * Joun Wippicoms Co. 
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THE SOCIAL ASPECT OF PROPER 
LIGHTING 


Continued from page 34 

uneasiness among a group of people in these rooms 
and may be directly blamed for the failure of a social 
gathering which contains all the elements that should 
make a successful evening. 

An occasion when the lighting was badly organ- 
ized and became directly responsible for the failure of a 
really brilliant social event was at a great dinner of dip- 
lomats given in Berne, Switzerland, by one of the South 
American diplomats. It was in the most chic and fashion- 
able hotel and the whole place was agog over it. For days 
the floral decorations were under discussion and the menu 
was being planned. Unfortunately, not so much thought 
was given to the lighting. On the day of the dinner, the 
hotel servants, as a final touch looped garlands of artificial 
flowers around the room and fastened an electric bulb in 
the center of each. There was not any attempt to conceal 
or even temper the light as the guests found to their sorrow. 
Everyone spent the evening trying inconspicuously to find 
another seat because the light dazzled them. Everyone 
was uncomfortable and nobody look his best. 

In contrast to this, I dined the other night with some 
friends in an apartment so beautifully lighted that its 
illumination became the subject of conversation for the 
entire evening. 

The dining room especially received a large share of 
praise. We sat at an oval table. At one end of the room 
is a recessed double window; a niche corresponding in 
size has been arranged at the opposite end, and curtains 
have been hung in both openings from the cornice to the 
floor. Back of the curtains, inside the opening is a con- 
cealed band of fluorescent lights, which illuminate the 
transparent curtains and penetrate into the room as a soft 
glow on the gold Chinese papered walls. We were told 
that the curtains are actually peach color, but they ap- 
peared to be golden-yellow in the fluorescent light. This, 
however, is not the only light in the room. A Regency cabi- 
net on one long side of the room holds a pair of old lamp 
standards with glass globes and incandescent bulbs. 
Across from them are two small consoles with candelabra 
and candles. So there are three different kinds of light. 

Although we had no light on the table itself, we sat in a 
warm and comfortable luminousness that was adequate 
for all purposes and most becoming in its reflection. Curi- 
ously, that light encouraged conversation, as some lighting 
does, for it is a proved fact that different distributions of 
light creates different moods in a room and its occupants. 

I was interested in hearing the other day one of the 
modern light consultants declare that the ideal system of 
lighting in a home of the future would be mobile focal 
lighting, controlled by rheostats and carefully adapted to 
the social purposes of the room. It would work like this: 

Suppose you are seated at the dinner table. In this 
room light is thrown on the table and reflected from it and 
this direct light is used in combination with candles. The 
dinner comes to an end. The lights begin to dim. As the 
lights in the dining room go out, those in the adjoining 
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ACTION PICTURE OF A 200-LB. MAN 


sitting down 100,000 times! 


F you can think of a tougher use for an 

upholstery material than this,we'd like 
to hear about it. 

That’s why in the Du Pont laboratory 
there’s a mechanical ‘‘sitter-downer’”’ that 
tests CAVALON* under 200 pounds pres- 
sure for 100,000 sittings. This is but one 
of many tests that explain why CAVALON 
rubberized material has been found so 
satisfactory for heavy duty service in the- 
atres, hotels and restaurants. 


in Philadelphia’s largest hotel, the Ben- 
jamin Franklin. The designer, J. B. Van 
Scriver, selected luxurious chartreuse 
and dusty pink from the wide variety of 
decorator colors available in CAVALON. 

If you’ve a job that calls for heavy duty 
rubberized upholstery fabric that will 
outwear anything you've ever seen, then 
turn to CAVALON. May we send you a 
sample book? 


. . — 
The pictures below show ore 
. : . * ‘‘Cavalon’’ is Du Pont’s registered trade- 
two installations of CAVA =CAVALON= Se oe eee 


LON upholstered furniture 


Sabric. 


E. |. du Pont de Nemours & Co. (Inc.), ““Fabrikoid’’ Division, Fairfield, Conn. 


General view of 
; theGarden Terrace 
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A corner of the 
Cocktail Lounge 
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from FRANCO SCALAMANDRE 


Re: ANTIQUE SATINS 





Please be warned that in- 
ferior imitations of this 
beautiful fabric are being 
offered in cotton and rayon. 


The imitations neither 
look, feel or wear as well 
as the true fabric, and their 
behavior in use is unsatis- 
factory, as after a few 
months the surface "fuzzes 
up" and comes off on clothing. 


Further warning is given 
that in many cases imitations 
are being sold without tell- 
ing the buyer of the presence 
of cheap substitute yarns. 


Be sure every fabric you 
buy carries the notification 
prescribed by law listing the 
materials used in weaving. 

All Scalamandré fabrics bear 
a tag giving this information. 


SUBSTITUTE FOR SILK 
COMPROMISE WITH QUALITY 
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THE SOCIAL ASPECT OF PROPER 


- LIGHTING 


Continued from page 50 
room begin to glow. 


The guests entering, find there a 
concentrated light on the coffee table around which they 
are to gather. Or, if they proceed further into the bridge 
rooms there are the card tables lighted and waiting for 
them. No source of light is apparent. Concealed lights with 
stencils cut to just the proper size and set at just the proper 
angle illuminate the table tops and nothing else. When 
the music room calls the guests, a soft glow surrounds the 
piano. Light swells and ebbs, according to this plan, like 
the waves of the sea. 

While this may be the ideal system of the future it seems 
One must be 
constantly thinking of being directed from one place to 
-it is a little like “Lead Kindly Light.” 


A three-system plan of lighting has recently been in- 


to me a little too insistent and autocratic. 
another- 


stalled in a large assembly room in Wheaton College, 
which is used at various times for dances, lectures and 
general meetings. To accommodate it to all these different 
uses, the room needs very flexible lighting and this is just 
what it has been given. For dancing, wall lights only are 
used; no more light is needed for the most successful dance 
floor operates on the principle of keeping it dark. When 
the room is used for motion pictures and lectures, down 
lights from the ceilings are turned on. These give the 
students plenty of light to make notes, even when slides 
The shown system 


is an indirect lighting system, which can be used for as- 


or moving pictures are being shown. 


semblies, or if desired, used in conjunction with either one 
of the other two systems. 

A famous interior designer once said that a home should 
always be planned around the woman who is the head 
her likes and dislikes. 


Today as our feminine contribution to this program, we 


of the house—around her looks. 


are going to make a brief study of the effect of four dif- 
ferent kinds of light on a woman—her gowns and make-up. 
I think that it is the first time that a clinic of this sort has 
been held and I think you will find it to be most interesting. 

The different lights that will be used are first, the usual 
incandescent; then the daylight fluorescent light, the 
standard 3,500-degree white, which I shall simply call 
“white” 
inally made for use in meat cases and windows where 


, and the soft white, which as you know was orig- 


meat is kept because it accentuates the pinks and reds of 
the meat and makes it look fresh and attractive. In addi- 
tion to these different bulbs, we have a mercury light just 
to prove to you what can happen to a woman when she is 
subjected to the most unbecoming possible conditions. 

I must tell you that Bonwit-Teller has been good enough 
to send the gowns and hats for this test and they are the 
very newest things that have come into the shop. Madame 
Helena Rubenstein has sent an expert to make up the two 
young women who will wear these costumes. Now you 
will see what happens under the different lights. 

(Editor’s Note: Here Miss McClelland demonstrated 
with four living models how the various kinds of light- 
ing affect make-up and the colors of one’s clothes. The 
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ee IN ENGLISH 


PEDLE WORK 


Among recent arrivals from England are 
graceful florals that are at home in tra- 
ditional and modern atmospheres alike. 
No. 1781 is a quiltweave unit, 26” x 26”, 
with colorful wool flowers on a tracery of 
quilting. Choice of blue, gold, and oyster 


grounds with matching fillers for all. 


A BOOKLET OF PATTERNS IS NOW IN PREPARATION 
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Makers of Fine Period Fabrics 
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The Courtland Serving Board 


OL:D COLONY. FURNITURE COMPANY 


385 MADISON AVENUE. NEW YORK + BOSTON + LOS ANGELES 
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“HONEST AMERICAN” 
PAINTINGS 








“The London Trader” an American Packet 
ship of 1825, framed size 23 x 28. Price $175. 
( We Specialize in Marine Paintings & Prints) 





“Little Lulu learning her P’s & Q’s.” Amer- 
ican painting of 1850. Canvas size 34 x 27. 


We usually have an interesting selection of 
American Portraits. 


She OLD PRINT SHOP 


cry Shaw Newm 
150 Lexington Ave. at 30th St. 


AShland 4-3950 










THE SOCIAL ASPECT OF PROPER 
LIGHTING 


make-up was applied under incandescent light, and then 
it was shown under the other lights—the daylight, white 
light, soft light, and mercury light. All were of the same 
intensity as that used in stores, ballrooms and on dress- 
ing tables. In the mercury light much blue was needed 
and no yellow whatever because the light itself has a 
yellow quality; the daylight has a great deal of blue 
in it, and therefore proved of little benefit to the make- 
up; the white light proved a bit “cold”, but its effect 
was corrected with a change in the makeip, as was 
that under the ordinary incandescent light; finally it 
was proved that soft white light confers a rosy tint that 
is very flattering for virtually every colors Concluded 
Miss McClelland, “I once heard the story of a debutante 
who gave a party and arranged for a special kind of 
lighting. She made herself up for the particular light- 
ing, but her feminine guests, not informed of the special 
lighting, looked perfectly terrible!”’) 


EFFECT OF FLUORESCENT LIGHT ON THE 
MATERIALS USED IN INTERIOR DESIGN 


Continued from page 35 


and view them as a whole. This may not be so convenient, 
but it removes some of the “chance” from the final results. 

There are Several “White” Fluorescent Lamps. For 
the first time in the history of modern lighting, the interior 
designer has a chance to make a selection of the tint of 
“white” light he prefers in a given case. To modify the 
“natural” color of incandescent lighting, however slightly, 
involves screens and other equipment which may be costly 
and is rather inefficient, since some of the light from the 
lamp is lost in the process. 

The fluorescent lamp produces the standard “tints” of 
white directly without screens and does it more efficiently 
than any modern source of light. The standard “tints” 
available today are as follows: 

a. Daylight closely matching the color of natural day- 

light. 

b. 3500° K. White (usually referred to as “white”. This 
color is more generally used and is highly efficient. 
It has a tendency to over-emphasize the green and 
yellow pigments. ) 

c. “Soft” White (composed of a combination of pink 
and daylight phosphors. It is much warmer in 
hue than the other whites and slightly emphasizes 
the blue and pink pigments at the expense of the 
yellow and green. This lamp is less efficient than 
the others.) 

The designer will obtain from these three standard 
“whites” lighting of a color that should suit his every 
problem either by using them individually or in selected 
combination. They can be used in combination, but the 
lighting equipment design must take into consideration 
the fact that the light produced must be properly mixed 
before falling on an object for the best results. How suc- 
cessfully the final results will be will depend entirely upon 
the designer’s skill in selecting colors of materials, in 
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juggling contrasts, and in designing lighting equipment. 

It is a good idea for the designer to have the words, 
“Proceed with Caution” ever before him regardless of 
what type of lighting he is using, but most especially when 
he selects fluorescent lighting, without much previous ex- 
perience in its use. Of course, color and color effects are 
so much a matter of taste and opinion that there is always 
room for doubt and question, but the following “don’ts” 
seem to merit at least a passing glance, for they are based 
on the experiences of those “who have gone before”: 

Don’t light continuous surfaces (such as a long 
wall), with combinations of two colors of fluorescent 
lamps or of fluorescent and incandescent lamps un- 
less the light is well mixed before reaching that sur- 
face. Streaks of color will likely occur. 

Don’t light different sections of a continuous sur- 
face with different light sources (such as 20 feet with 
incandescent and the next 20 feet with fluorescent) 
for the effect will be most unpleasant due to the very 
apparent contrast produced. Change colors only at 
architectural breaks or to emphasize architectural 
features which normally break up the surface any- 
way. The use of fluorescent lighting to emphasize a 
window section, a wall niche, or a photo mural, etc. 
with general lighting either incandescent or a differ- 
ent color of fluorescent can be achieved. 

Don’t overlook the fact that the fluorescent lamp 
lacks deep red and that due to the physical make-up 
of the eye, the use of green pigments in your decora- 
tion will make it more sensitive to red pigments and, 
in a measure, help to overcome this deficiency. This 
may be important in department stores or offices. 
Avoid yellow green pigments, however, for they may 
be over-emphasized to the point of unpleasantness by 
the white fluorescent lamp. 

Don’t undertake the selection of any materials for 
your interiors unless they are seen under the color 
of light you intend to use, including natural daylight. 
This will eliminate most of the trouble you may ex- 
perience in applying fluorescent lighting. 

The interior designer has a great opportunity in fluores- 
cent lighting—not only because he has a new and interest- 
ing light source, but also because this new source is “differ- 
ent” in color and cannot be applied without regard for its 
effect on materials used in interior design. More than 
ever, the interior designers’ color knowledge and color 
experience are needed—your services to your client are 
even more valuable. Study this new source—use it—make 
yourself essential to its proper application. Tomorrow 
you will capitalize on the mistakes that have proved so 
disconcerting today, for believe me, the Age of Fluorescent 
is just around the corner! 

FURNITURE FACTORY seeks man experienced in fine furniture 
for active participation and to make investment. Excellent oppor- 
tunity with real future. Address Box 138, Interior Design and 


Decoration, 521 Fifth Avenue, New York, giving complete history 
and amount can invest. 


WANTED INTERIOR DECORATOR with design and selling 
experience for well known Western Pennsylvania furniture and 
decorating establishment. Write, stating qualifications. Address 
Box 139, Interior Design and Decoration, 521 Fifth Avenue, N. Y. 
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WARNER’S 


New Kensington 
PATTERN NO. 712 


A distinctive style from the 
Warner group of exclusive wall- 
paper designs. New—versatile 
—distinctive ... Available in a 
range of colors. Samples on 
request. 
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homes of today. 
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LIGHTING AND INTERIOR DESIGN 
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emotion and sentiment—satisfactions which cannot be de- 
fined by a formula. We are going to have a reaction from 
that form of design which is defined by reason and logic 
and we are going to have expressions of more ornamenta- 
tion and more detail in the future. 

We can tell our clients that they must have an efficient 
light because it is better for their eyes and yet they will 
come to us and say that they want the shades pure white. 
It is not even flattering. Yet, there is an element of sophis- 
tication about it—a feeling of Park Avenue. I don’t know 
but that the client is right in demanding it even though 
we tell her that it is not the most flattering or the most 
efficient kind of light. It gives her other satisfactions. 

What I am saying is possibly apologetic because I am 
trying to justify what the interior designer so often has to 
do. That is to compromise with the human equation in his 
striving for what he knows to be the ideal. 

As an amusing instance of what I am trying to say I 
listened recently to a person who spoke at length on the 
question of light efficiency. He could prove that fluores- 
cent lights did this and that certain other lights did that 
and why efficient light was the only kind to have. I lunched 
with him later and he discussed his own home. He was 
tremendously proud of the crystal fixtures that he had in 
his living room. It was the crystal that appealed to him— 
the glamour of the decoration—the design of them more 
than the efficiency of the light. We have completely 
ignored what is ninety percent of our problem, and that 
is the existing home where the light has to be introduced 
as satisfactorily as money and conditions will permit. 
That is the big problem that faces the lighting engineer 
or the industry of selling light to the public. That is the 
problem where compromise has to be made. 

I also make this point at the risk of being considered 
a bit cynical about design-—we cannot ignore returning 
cycles and evolutions. The human mind is content for 
just so long with certain expressions and then it wants a 
change. Any generation or any individual designer who 
thinks he has arrived at a conclusion which is ultimate is 
bound to face disappointment. Each generation thinks 
it has arrived at a conclusion only to see that conclusion 
discarded and something else taking its place. That is 
particularly true in an era such as ours where we try to 
explain everything by reason. I don’t know what the 
ultimate outcome will be in lighting design. We have been 
working on it but I could not possibly tell you the latest 
conclusion. 

I will say that the best lighted room is one which gives 
a complete balance of lighting to meet all circumstances. 
I dont think that it is obtained by lighting which gives you 
an evenly diffused light all over the room so that you can 
read in any part of it. I don’t think it is given by spot- 
lighting or by portables only. I do think that it is given 
by light which is so flexible that it meets the needs of every 
circumstance. That includes overhead, sidewalls, portables, 
and those many elements which would be needed to give 
complete flexibility. 
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An 
Invitation 


... to visit our show- 
room. You will say, 
as other interior de- 
said, 


have 


“Why didn’t I know 


signers 


about this attractive 


showroom before?” 


CHUGG - CARLIN 


76 MADISON AVE. at 28th ST.. NEW YORK 


Mu. 5-8450 











Gor JUNE BRIDES plus 


Our complete display of ‘‘decorator- 
designed” upholstered furniture will help 
solve the problem of the discriminating 
decorator who demands exquisite styling, 
custom-tailoring and expert craftsmanship. 
In addition, Regent Love Seat Beds and 
Sofabeds are a “must” for decorative, 
economical living. 


Visit Our Factory Showrooms 


REGENT SHOPS 


CG 


642 SIXTH AVENUE (at 20th Street) NEW YORK, N.Y. 
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Lackeys 
and Lovebirds 


A new and original wall paper creation 
from our own design studio. A hand print- 
ed paper available in several stock colors. 
Also in special colors to your order. 


C. W. Stockwell Co., Ltd. 


FINE WALLPAPERS 


3262 Wilshire Blvd., Los Angeles, California 

















the Danvers 


Strahan Wallpaper No. 7677 


An outstanding Strahan reproduction 
from an old mansion at Danvers, Massachusetts. | 


This wallpaper is especially notable for | 
the authentic manner in which wt retains the depth — 


and feeling of a hand-blocked design. 


When you choose your wall decorations, | 
don’t forget that fine wallpaper is true economy. | 
For over half a century, Strahan wallpapers have | 
been famous for their high quality in design and | 


workmanship. 


THOMAS STRAHAN COMPANY) 


CHELSEA, MASSACHUSETTS 

MAKERS OF FINE WALLPAPERS SINCE 1886 
SHOWROOMS AT 417 FIFTH AVENUE IN NEW YORK 
AND AT 6 NORTH MICHIGAN AVENUE IN CHICAGO 
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Due to small range of brightness contrasts, many, 
examples of indirect lighting are disappointing from a 
decorative standpoint. Many designers have tried indirect 
lighting because they felt it was something new and then 
were very much disappointed in the results obtained. 
The narrow contrast range of brightness precluded the 
possibility of life and sparkle and the result is flat. 

Equally important in lighting from a designer’s stand- 
point is the matter of color. The purer or more saturated 
the color of a pigment, the less light it reflects and there- 
fore the darker it becomes. In other words, we attain 
purity of color at the expense of brilliance. The desire for 
brilliance or value is probably responsible for the present 
deluge of pastel shades. There is no reason why we can’t 
have bright, saturated colors in our interiors as we do in 
nature. To do so is fairly simple. One method is to increase 
the amount of light, that is, of uncolored light. However, 
there is a dilution of pigment chroma under uncolored 
light. Therefore, it is better to use colored light to bring 
out the brightness of saturated colors. 

One of the greatest assets of lighting has been almost 
entirely neglected—mobility. We all know the fascination 
of watching the flames in a fireplace, a waterfall, or waves 
breaking on a beach. They are merely instances of chang- 
ing brightness schemes. 

It is not difficult for us to build mobility into our in- 
stitutional lighting. I believe the installation in the Rain- 
bow Room is one of the finest examples of this. 

Of course in lighting for recreation and entertainment, 
there are certain limits within which we must control the 
distribution of brightness. These limits are determined by 
several factors: time, the seeing tasks involved, movement, 
the hour of the day and many others. 

It is impossible to give general rules for these bright- 
ness limits. Remember that lighting is but one of the 
factors to bring the individual into relation with the in- 
terior and the people in it and must be looked at from his 
point of view. 

You will find some of the finest examples of design for 
recreation and entertainment on board ships. This is prob- 
ably due to the fact that the individual can not change his 
environment easily until the termination of the trip. The 
S/S America affords some of the finest examples in con- 
temporary design—most of which would be equally good 
ashore. The smoking room has been designed to have both 
masculine and feminine appeal. The lighting is furnished 
by circular indirect troughs and the center display piece. 
Floor lamps on the side further enrich the play of light. 
The arm chairs are of blue leather outside and have red 
seats. The rubber floor is deep brown inlaid with two 
shades of beige. This room seems very brilliantly illumi- 
nated, when you go into it, yet the illumination is from 
eight to ten foot-candles. The smoking room bar illustrates 
the edge lighted glass mural. 

In the main dining salon the lighting is totally indirect. 
The room is in white and silver and the whole effect is 
very lovely but quite cold. The only warm note is the beige 
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A PROFITABLE FIELD FOR INTERIOR DESIGNERS 


The interior designer interested in office design and decoration will find 
in our extensive line of office furniture many items that will aid in 
creating an interior that will precisely express the individuality of a client. 
Why not visit our showrooms and view the many unusual desks, chairs, 
bookcases, club chairs, davenports and filing equipment now on display. 


Macet?? Towler 


Incorporated 


385 MADISON AVENUE ® PLAZA 3-7000 ® NEW YORK CITY 


















































A representative stock 
of our Furniture is on display 
in each of these Showrooms 
tke 
Pieces selected by you é oa 
may be purchased RICHARD NORTON, INC. 


for immediate MERCHANDISE MART 
6TH FLOOR 


delivery CHICAGO 
NOTE NEW ADDRESS 





























.] CHESTER M. VALLETTE 
816 S. FIGUEROA ST. ee] 


SE | rrcvor cHOpGEs. uv. 
IMPORTERS OF english see 


WHOLESALE 383 MADISON .AVE., NEW YORK 
— CHICAGO + LOS ANGELES - BOSTON 









































INTERIOR DESIGN AND DECORATION 

















J OUNN SO 


AND 


FAULICN BIR 


\\ 
\\ 


\ 
4 
4H VA 


‘ 
at \\ 


\ «#1 \ 
wns A 


AV 
17 KS 


~\oa 


*\, \t 
core ie oe oe 


| 24 ce | « 
3 


= 
> a | 


|ed at ea bd 
wa wall wi mi wi 





a 


45 East 53rd Street 
Established 1823 


y 
We are glad to announce that we have suc- 


cessfully duplicated in our American mills 
those popular Belgian and French imported 
fabrics which are no longer available because 
of war restrictions. We invite your inquiries 


on any special problems you may have. 


TO THE TRADE ONLY 


JOHNSON & FAULKNER, Ine. 


The Bokelmann Trimming Co. 
45 EAST 53rd STREET 
New York City 
CHICAGO PHILADELPHIA LOS ANGELES 
Merchandise Mart 1600 Walnut St. 816 S. Figueroa St. 


SAN FRANCISCO BOSTON 
442 Post St. 420 Boylston St. 
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pile fabric on the chairs. I feel that if it had been possible 
to introduce some warm directional component of light 
here this room would be very much improved. In the 
dining salon called the American Room, we have totally 
indirect light supplemented by louvered lights. This is an 
improvement in lighting so far as the lighting is concerned 
in the main dining room. 

The grand ballroom is brilliantly designed to serve as 
a perfect setting for dancing and various other functions. 
The columns are of silver leaf. Aluminum furniture, and 
the glass-topped tables and mirrored corner niches catch 
and throw the sparkle of cove lights and lights in the win- 
dow boxes. Here the lighting was made very mobile. All 
of this lighting can be controlled by merely holding a 
finger on a button until the desired intensity of illumina- 
tion is attained. 

One of the most important new tools in lighting today 
is the fluorescent lamp. These lamps are available in many 
colors and sizes and of course have high efficiency. These 
lamps, not only have a very high efficiency but due to the 
fact that they are extended sources of relatively low sur- 
face brightness, they can be used in fixtures of high effi- 
ciency so that there is a compounding of two efficiencies 
to give us a very pleasing result. 

Fluorescent lighting can be used to great advantage in 
coves. Another type is recessed lighting. For the latter 
the unit may be one or two tubes wide set in the ceiling 
with some type of glass below. It will be found that if the 
decoration is not too dark, the lighting of the ceiling is 
adequate. 

Very frequently lighting plays a very prominent role in 
the architecture and interior design of a store. Fluorescent 
lights sometimes are used in coves and center incandes- 
cent units provide warm general illumination. Mirror fix- 
tures installed on the side may be so arranged and louvered 
that little of the daylight quality of the light from 
the lamps strikes the face of the customer. Most of the 
light is then concentrated on the merchandise. In a store, 
we not only may have various intensities of illumination 
but many different colors in different areas. For instance, 
a concentrated daylight quality of light may be desirable 
around the lower part of a mirror to bring out the fineness 
of the merchandise, while the general light above a four 
foot level must be warm and flattering. 


From the foregoing illustrations we can readily see 
how varied and infinite the problems and possibilities in 
lighting are. No longer may we rest too much on prece- 
dent as we did when we installed electric lamps in chan- 
deliers and candlesticks, which only a few years before 
had been converted to take gas. Nor may we hope for too 
much from mere newness, as we did in some of the build- 
ings at the recent World’s Fair. We must realize that it is 
essential in our institutional lighting design that we con- 
tinually experiment and explore, keeping always in mind 
the true aims of design—utility, fitness, and delight. 
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TAPP, Inc 


announces the opening of the new, enlarged 
Tapp Galleries at 610 Merchandise Mart, 
Chicago, to accommodate exhibits of addi- 
tional elements of fine interior decoration 
now being distributed. 

A cordial invitation is extended to the trade 


to visit the Tapp Galleries and inspect the 
augmented line which includes: 


TAPP, INC. Fine traditional and contem- 
porary furniture. 


FASHIONED FURNITURE, INC. Eighteenth 
century traditional furniture. 


V’SOSKE SHOPS. Special, made to order rugs. 
ACCESSORY TIMEPIECES. Precision time- 
pieces designed for interior decoration. 


WELLS COMPANY, INC. Fine custom 
bedding. 


LAMPS. Hand-crafted table and floor lamps 
of wood. 





Distinctive designs in Ficks Canecraft 
and smart styles in El Rancho wrought 
iron—all built for complete summer liv- 
ing and more profitable summer selling. 


1740 West Arcade Place, Chicago, Ill. 
Showrooms in New York, Chicago, Dallas, San Francisco, Los Angeles 
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An Exclusive quality carpet in stock 


in twenty unusual decorative shades. 


302A Bisque 361 Walnut 

303 String 370 Powder Blue 

4 Rose-Brown 371 Ondine Blue 
Dove Grey 372 French Blue 

22 Graphite 373 Periwinkle 

38 Yew Green 374 Gentian Blue 
339 Autumn Green 380 Old English Red 
340 Tyrolean Blue 344 Olive Green 

351 Antique Salmon 386 Forsythia Yellow 
360 Rusty Henna 387 Smoke Blue 


en CHARLES H. BECKLEY, Inc. 


| East 53rd Street | SHOWROOM & FACTORY + 305 EAST 47™ STREET 


New York City NEW YORK, N.Y. 
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The familiar Mazda filament lamps are still the most 
convenient and compact light sources for the greatest 
number of uses. These are available in standard voltages 
for general types of service ranging from the 6-watt in an 
S-6 bulb (34” in diameter) to the 1500-watt in a PS-52 
bulb (614” in diameter). Inside frosting is widely applied 
to all types and sizes. Frosting gives moderate diffusion of 
the light, thus reducing glare when lamps are exposed 
and eliminating striations and shadows when used in 
most types of equipment. Daylight lamps have blue- 
green glass bulbs which absorb some of the red and 
yellow rays producing a whiter light. The color cor- 
rection falls about midway between unmodified tungsten 
filament light and natural daylight (3500 to 4500°K.) 

For decorative lighting, colored lamps are available in 
coated and natural-colored bulbs in luminous and archi- 
tectural elements. Colored and white lumiline lamps, 
the forerunners in shape of the fluorescent lamps, are 
suited to applications where space is limited and tubular 
sources are required. Lamps with a coating of pure silver 
deposited on the bulb and sealed by protective coatings 
The reflecting surface 
They 


are used principally in indirect types of luminaires. 


are called silvered bowl lamps. 
is thus protected from dust, dirt and deterioration. 


The new fluorescent lamps have had wide public ac- 
ceptance and are attracting a great deal of attention from 
designers. In addition to being new and modern, this is 
due largely to their many benefits—some of them are: 
High Illumination—Mazda F lamps in_properly-en- 
gineered installations produce a considerably greater 
light output for the current consumed than the filament 
The result is a higher level of lighting which 
produces easier, quicker seeing. 

Cool Light—Mazda F lamps produce but one-fifth the 
radiant heat of filament lamps from the same light output. 


type lamp. 


Consequently, higher illumination can be had with the 
cooler lighting with comfort—a major advantage during 
the hot summer months. 

Daylight Quality—The Mazda F daylight lamp is par- 
ticularly advantageous for color matching and for color 
Clothing stores, for example, find this 


light especially effective in presenting fabrics and acces- 
_ (Continued on page 64) 
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Britain 
delivers again! 


@ New shipments which have recently arrived still 





further augment our large and comprehensive dis- 
play of choice 


Linglish Antiques 


@ The fine quality of these additions to our stocks 
warrants your inspection. Photographs sent gladly 
on request. 


GEORGE BLUNDELL 


OF LONDON, INC. 
IMPORTERS OF ENGLISH ANTIQUES 
385 MADISON AVENUE 
NEW YORK 
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Interior Designer 


Regency and Early Victorian Candelabra and 
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TO THE TRADE ONLY 
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ate g | THE MATERIALS OF ILLUMINATION 


Lines of Light—The shape of Mazda F lamps at once 
suggests their application in lines of light fitted to the 
function of the space. They can readily be incorporated 
as an integral part of the architecture, resulting in im- 
proved room appearance. 

Low Brightness—The relatively low brightness of the 
Mazda F lamp makes it a natural for modern interiors— 
distracting less from the room itself. Less complete shield- 
ing or diffusion is needed for visual comfort thereby 


| permitting luminaires designed to utilize a higher per- 


centage of the generated light for useful illumination. 


| Appealing Color—Revitalize elements of the room with 
| color! Appealing color in abundance became available 





with the Mazda F lamp for distinctively-toned interiors 
with vibrant atmospheres. 

Fluorescent lamps require control equipment for 
proper operation. This governs the starting of the lamp 
as well as its consistent performance and service. The 
approved fixtures now available have certified auxiliary 
equipment housed within the fixture unit. This includes 
high power factor—best utilization of wiring—lower 
wattage losses. Where special custom-built equipment 
is involved, it is particularly important that the certified 


| auxiliaries be properly housed. 


From a design standpoint, the choice of materials for 
luminous reflecting and transmitting elements is governed 
by structural fitness, texture, color, appearance lighted 





jn demands of interior de- 


signers for better fashioned 
Regency has led Borghese to repro- 
duce suitable items for this Period. 
Shown is a mirror appropriate for 


use in such interiors. 


CHARLES HALL, INC. § 


3 East 40th Street New York, N. Y. 
RICHARD NORTON, Inc DILLON-WELLS, Inc 


Merchandise Mart, 760 West 7th St. 
Chicago Los Angeles 





INTERIOR DESIGN AND DECORATION 

















and unlighted and permanence; from a lighting stand- 
point, by light reflecting and transmitting efficiencies and 
the light distribution characteristics of the finish, diffus- 
ing properties and maintenance. To the two broad classi- 
fications of reflecting and transmitting materials, the de- 
signer and lighting man are now adding a third, convert- 
ing materials. These are the fluorescent and phosphores- 
cent types. 

“Attached” fixtures will always have a prominent place 
in lighting, either as the principal system, or in con- 
junction with built-in elements. The forms and styling 
have undergone considerable change to meet the more 
functional requirements as to brightness, amount, control 
and distribution of light. 

To illustrate the use of the materials of illumination in 
a commercial interior, the problem confronting merchants 
today is of interest to many interior designers. An im- 
portant phase of effective store lighting is the creation 
of an interior that adequately reflects the character of an 
establishment. The inviting interior of today has walls 
and ceilings illuminated to produce an ensemble of 
balanced brightness—not so bright as to detract from the 
merchandise but bright enough to provide an appropriate 
background for the merchandise. Herein lies opportunity 
to create the effect of spaciousness, to utilize the advancing 
and receding qualities of color, to produce distinctive at- 
mosphere, and to provide the most favorable contrast 
conditions for seeing. In such an ensemble the luminaires 
whose brightness is kept within reasonable limits produce 
neither harsh contrasts nor points of brightness. 
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DISTINCTIVE RATTAN 


Smart new rattan designs have been added to the 
1941 line of Molla wrought iron, wrought iron and 
reed and cast iron furniture. All Molla garden 
furniture is styled for profitable selling. All metal 
furniture is guaranteed Rust Proof and Chip Proof. 


Write For New 1941 Catalog 


molia. ine. 


410 East 32nd Street, New York MUrray Hill 3-5874 




















Regular Decorator Discounts on 


SIMMONS BEDDING 


Beautyrest Mattresses . . . . 39.50 List 
Deep Sleep mattresses . . . 29.50 List 
Slumber King mattresses . . 24.50 List 


MIRROR BAGUETTE BORDER . . a new decor- 
ative note for the period or modern bedroom. 





305 EAST G3rd ST.,. N.Y. @ TEL. REGENT 71537 











The appeal of this new line of modern floor 
and table lamps is directed to the interior 
designer who requires a diversification of tex- 
ture and styling to complement the varied types 


of modern furniture. 


NEW ILLUSTRATED CATALOG 
NOW AVAILABLE 


RAYMOR MEG. DIVISION 


40 WEST 25TH ST. NEW YORK CITY 
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designers and manufacturers 
of upholstered furniture 


45-51 West 2Ist Street New York City 
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Heading north once more come your clients, ready to 
swing into summer and welcoming all the new ideas you 
can give them. Also from more southerly climes come 
many of those new products and ideas you will be working 
with from now on. 

The use of larger windows, making the outdoors a part 
of the room, has affected designs for summer fabrics 
materially . . . . magnolias, midnight-blooming cereus, 
shooting stars, cocoanut leaves and other large-scale tropi- 
cal and colorful creations of nature prove a source of in- 
spiration for the clever designers. 

Summer furniture for patio, garden or porch is smarter 
than ever, whether in rattan, plastics, wrought iron or 
bamboo. To add even longer life to the rattan pieces, one 
firm has brought out a line having legs and framework 
reinforced with concealed metal rods. New accessories are 
coming from all parts of the western hemisphere; from 
South America, Central America and small islands, many 
of which you never heard of before. Each handcraft piece 
is unique and smart, expressing the natives’ individuality. 

A few gleanings from here and there may offer a solu- 
tion or idea which you can employ: leather appliqued on 
any fabric from satin to sheers for curtains, table cover- 
ings or bedspreads; the college girl wants her extra bed 
hidden, either behind the bookcases or under the built-in 
corner couch—every cabinet detail carefully designed to 
give more room in a small space; for the growing boy . . 
his room with the points of the compass executed in color- 
ful inlaid linoleum, on floor and ceiling; and for the 
bachelor . . . . his family crest embroidered on the center 
of his bedspread or used as a central motif on the heavy, 
hand-woven curtains. 

The use of Fiberglas textiles is rapidly increasing, not 
only because of the beauty of the fabric, whether plain or 
patterned, but because of its safety from fire, its wash- 
ability and practicality. Woven in damask design, this 
material was chosen by Interior Designer William Mc- 
Mullen for the ballroom of the Rice Hotel in Houston, 
Texas; Irvin & Gormley, Interior Designers, chose this 
fabric for the new Stouffer’s restaurant on 57th Street in 
New York; and it will be found in the Gotham Hotel 
in New York, and also the New Yorker, and the lately 
designed Champs Elysee restaurant. The use of this fabric 














Van Dugteren Lamps 


Bases of Orrefors crystal, ceramics and wood. . . Fab- 
ric and quality emphasized in accompanying shades. 





Complete facilities for the decorators’ 
special order work in shades and mountings. 


A. J. Van Dugteren & Sons, Inc. 
1107 Broadway * New York City 
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woven from pure glass has also been most effectively used 
in contract jobs for bedspreads, lampshades and shower 
curtains with equally effective results. 

The Celanese Corporation of America has brought out 
some very fresh and spring-like names for their new collec- 
tion, with sheers predominating. There is Frosted Chi- 
fonese, with a dull surface; Celaclear, of extra fine yarn; 
Chifonese Faconne, inspired by 18th and 19th Century 
American designs; and Restalure, a satin with a lovely 
luster. There is also a heavy faille taffeta which comes in 


a delectable gooseberry green. The various window treat- 


ments possible with these materials are endless! 

The American Lighting Equipment Association, more 
familiarly known to the trade as A.L.E.A., announces that 
the first group of residential lighting fixtures to be pro- 
duced under the Specification-Certification plan is now 
under way and has begun examination by the Electrical 
Testing Laboratories. You will soon be seeing the certifi- 
cation tag on the lighting fixtures brought out by Associa- 
tion members, so keep a look-out for them and remember 
that they mean proper design and quality, passed on by a 
qualified board of judges. 

For a distinctive line of Modern lamps the Raymor Mfg. 
Division Inc. has a large and exciting array made of many 
materials including wood, glass, burnished metals, bam- 
boo, rattan and woven matting; many of these are used in 
combination to offer even more individual effects. Besides 
these lamps there is an additional line of Modern access- 
ories well worth investigation. 

As a further development in fluorescent lighting, the 
Edwin F. Guth Co., designers, manufacturers and engi- 
neers for lighting equipment, announces “P-F-C” Plastic 
Diffusing Strips which snap over present fluorescent lamps 
and reduce lamp brightness thirty per cent yet transmit 
more light than glass panels. Richly grained and trimmed 
with decorative fluting, these shatter-proof plastic strips 
come in white pink and yellow to add new decorative 
accents to room interiors. 

The Chanda Studios, manufacturers of Flowers in 
Crystal lamps, announces the opening of a permanent 
showroom at 225 Fifth Avcnue. A complete spring line 
of these lamps will be displayed here. The Vecchio Art 
Studios, which carries a line of plain pleated, collar pleat- 
ed and crown pleated shades, is now being represented by 
this firm in the same showroom. These shades come in a 


STEINER STUDIO 


169 EAST Glst STREET, N. Y. C. 
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The distinctive beauty of Lamps and Fixtures by Lightolier 
makes them of unusual interest and importance to Decora- 
tors in the creation of homes of grace and charm. Important 
also is Lightolier’s Bakelac finish that does not chip or tar- 
nish and preserves the original beauty for many years. 
You are cordially invited to select your lighting needs at 
our convenient showrooms, and to avail yourself of our 
skilled staff. Ask for “The Charm of a Light-Conditioned 


Home”. Decorators fully protected. 





LIGHTYOLIEA 


11 E. 36th St., 1266 Merchandise 
New York City Mart, Chicago 
Los Angeles San Francis-o 








S. S. America Smoking Room 





LicuTInc by Frink strikes a dominant note in this 
superb example of contemporary steamship design. Since 
1857, Frink has enjoyed the privilege of assisting interior 
designers and architects in the design and execution of 
lighting problems in every type of interior. 


THE FRINK CORPORATION 
and subsidiaries 


STERLING BRONZE COMPANY, Inc. 
BARKON-FRINK TUBE LIGHTING CORPORATION 
23-10 BRIDGE PLAZA SOUTH 
LONG ISLAND CITY, N. Y. 
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SHOW ROOMS 


309 EAST 46th STREET 


Los Angeles 
816 So. Figueroa St. 
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1018 Santa Fe Bldg. 
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CONTEMPO SHOPS 


P. CONTEMPO first on your 
list for Modern upholstered fur- 
niture. A complete selection of 
fine, custom-built pieces is on 
display in our factory showrooms 
... and our Contract Department 
is always ready to create and 
manufacture charming Modern 
furniture to your own specifica- 
tions and needs. 


See Contempo for Contemporary Designs. 
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variety of materials and shapes which are certain to appeal 
to interior designers. 

The most important collection of antique scenic wall 
papers that interior designers have been privileged to offer 
their select clientele in many years is now on view at Wild- 
enstein & Co., 19 East 64th St., where the papers will 
remain until April 26th. The catalog of subjects will be a 
joy even to clients acquainted with only the familiar sub- 
jects, and to view the entire series, ranging from twelve to 
thirty-three strips each, and set up as they will actually 
appear in a room, is an artistic privilege seldom afforded 
outside a museum. Indeed every scenic on view is worthy 
of a place in a museum, and the “Hunt at Compiegne” 
(La Chasse de Compiegne), for instance, one of the rarest 
and most famous of the scenics, is in even better condition 
and coloring than its duplicate now in the Metropolitan 
Museum of Art. 

The collection is too large to receive adequate mention 
here, including as it does the exotic and colorful “Views 
of India” (Vues de Il’Inde), and the older “Savages of the 
Pacific Ocean” (Les Sauvage de la Mer Pacifique), of 
which the Pennsylvania Museum can proudly display only 
a partial set. One of the most interesting of these interest- 
ing scenics is “Eden” (L’Eden), a set in mint condition, 
that necessitated 3,642 plates and 1,099 different colors 
for the twenty-three strips! Or perhaps you'll admire most, 
for its small scale, the charming “Gardens of Bagatelle” 
(Jardins de Bagatelle), in green and brown camaieu, that 





eerie 
® Expert restoration work for the decorative 


trade, done in the old manner. 


*® Workshop facilities for exact copies to the 
minutest details. 


Colchester Galleries, Ltd. 


FOREIGN FURNITURE FACTORS, INC. 
3 West 61st Street, New York 











18th Century 
TOLE LAMPS 


with Tole Shades and Old English 
Brass Lamps with brass shades 


© 
Copyrighted CATALOG to the trade 
& 
200 styles, original creations and 
adaptations, correct in all details 
of form, color, patina 
Tole Smokers Floor Lamps 
Tole Fixtures Table Lamps 
Designed by 
HERMAN KASHINS 
(Georgian Lighting Studios) 
225 Fifth Avenue, New York 


Please do not bring your clients 
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reproduce the figures and modes of the Directorate so 
charmingly; or your favorite may be the supremely classic 
and beautiful “Telemachus on the Isle of Calypso” (Tele- 
maque dans I’Isle de Calypso), comprising twenty-five 
strips that required 2,027 plates and 85 colors to tell the 
famous story by Fénelon. “Scenic America” (Vues de 
Amérique du Nord) is one of the most popular with its 
“General view of New York from Weehawken, with the 
Hudson River in the foreground” and the “Fortifications 
of West Point, on the shore of the Hudson, at the spot 
where the great rocks of the Highlands raise up the bed 
of the river, and near the scene of the retreat of the im- 
mortal Washington.” Frankly, we like best of all, for its 
exotic subject matter, exquisite coloring and delightful 
scale, the series known as “Asiatic Landscapes” (Décor 
Chinois), whose manufacture and artists are unknown and 
whose little almond-eyed ladies and gentlemen promenade 
eternally in their celestial landscape of lush foliage, bridges 
and ivory towers. T’would be ideal, we think, used in a 
room with furniture by Mr. Chippendale. 

The new wall papers from Bassett & Vollum which we 
promised to mention this month include a singularly effec- 
tive rendering called Regent’s Gate designed by Architect 
Frederick Dunn; Bermuda is a double stripe of lilies parti- 
cularly well designed by Scott Wilson with one of the back- 
ground colors called mountain laurel, a most effective 
dark black-green shade; Sheraton Fancy is a plain bamboo 
design which may be cut and joined to make a dado or 
frame a doorway. One of our favorites is Old Stencil drawn 
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MEANS SATISFIED CLIENTS 
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Nothing will please your customer more than a carefully 
selected or designed rug that “makes” the room. And 
the compliments such a rug brings often leads to new 
clients for the decorator responsible. 

Our service is geared to help decorators attain this 
happy result. 


Handwoven Rugs in Stock and Made-to-order ; 
Orientals — Aubussons — Savonnerie — Needlepoints — Chinese 
Kentshah Seamless Handwoven Carpets in any color. 





Our Booklet on “Types of Rugs Suitable for Different 
Rooms” sent free to Decorators on Request. 


KENT-COSTIKYAN 
711 FIFTH AVENUE ; NEW YORK 
AT 55th STREET 

Los Angeles Boston 





Chicago 
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with built in 
NO-SAG 
spring seat 
construction 
—an exclusive 
feature for 
greater com- 
fort and dura- 
bility. 


for further information write 


MODERN RATTAN FURNITURE COMPANY 


Made in California 


707 E. COLORADO BLVD. GLENDALE, CALIF. 
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ANNOUNCE THE AGENCY APPOINTMENT 
OF 
DON ROMAINE 
BEN HANNEWYK 


2203 CEDAR SPRINGS AVE. 
DALLAS, TEXAS 


COMPLETE SHOWROOM AND SAMPLE SERVICE 
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A FINE SELECTION OF QUALITY 
FURNITURE FOR YOU AND YOUR CLIENTS 


Uanleigh Furniture (0. 


115 WEST 40th STREET NEW YORK 
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with slight variations on the original to give it even greater 
charm. The Monte Carlo stripes are brilliant and gay— 
but you must be sure to see them all. 

The spring collection of wall papers at Katzenbach and 
Warren include an architectural decoration comprising 
pilasters, cornice, paneling, chair rail, wainscoting, over- 
doors and ceiling; this is called Alexandria and offers 
many varieties of ways to create an outstanding room. It 
may also be used in combination with Countryside, a new 
landscape scenic depicting the figures of a boy and a girl 
in an American countryside. 

D. Lorraine Yerkes announces that she no longer has 
her wholesale wall paper business but will from now on 
design and style the Warner Company line. One of the 
latest wall papers from this firm is called “Fence & Ivy” 
and is an enlarged design of chicken wire done in brown 
with the ivy vines twining gracefully in and out; the back- 
ground is white to give it freedom and space, and it is one 
of the most attractive papers that we’ve seen this season. 

A wholly new and greatly needed service has been 
started by the talented Marjorie Castle, known to London, 
Paris and New York for her fashion merchandising. “A 
Designers’ Gallery” is the name of this new venture which 
answers the need for a more practical relationship between 
designer and manufacturer. House furnishings are em- 
phasized in particular through the talents on display, 


selected discriminatingly by the gallery, include acces- 








BE A COLOR EXPERT 


Select Color Harmonies without guesswork 


Baumann Color Guides 
and 
Plochere Color Guides 


Enthusiastically acclaimed by leading Designers, Architects 
and Home Furnishings Manufacturers. 


Write for full particulars and illustrated brochure. 
No obligation. 


G. PLOCHERE, 1820 Hyperion, Los Angeles, Calif. 














This beautifully illustrated catalog presents a complete line 
of sectional dine rs—Period Landscapes, Contempora 
Scenics, Chinese Motifs, Friezes, Panels and so samme | 
See your wallpaper house, or send us 25c in coin or 
stamps for your copy of this complete, informative book. 


THE SCHMITZ-HORNING CO. 


773 E. 82nd Street Cleveland, Ohio 
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sories, jewelry, fabrics and packaging. Among the de- 
signers represented are: Marion Dorn, Margaret Kay, 
Dorothy Liebes, Clara Mason, Frances Miller, Lillian Pal- 
medo, Joseph B. Platt, Dr. Josephine Von Miklos and Zelli. 
But important names are not all-important here—good 
design is what counts!, Opportunity is given the manu- 
facturer to come to the showroom whether or not he 
subscribes to the service. 

Grow & Cuttle has recently obtained a most interesting 
collection of decorative accessories acquired in Central 
and South America. Fine porcelains, potteries and glass 
are included in this group. Also recently added are string 
rugs from Puerto Rico in both plain and carved effects. 
Obtainable in any size, they may be sewn together for 
exceptionally large rooms and can also be dyed to order. 

The eight new pieces recently added to the Kensing- 
ton, Inc. line for spring are smartly designed and varied 
in style. For Colonial interiors where candlelight is 
needed, the low hurricane lamps are a perfect answer; a 
patriotic note is sounded in the eagle design centered on 
a round snack tray; on two other oblong trays the minute 
man and “Don’t give up the Ship” make interesting de- 
signs. There is a small ashtray and canapé plate, with 
eagles, and a crystal cigarette box with Kensingtonware 
top takes both the short and longer type cigarettes. This 
useful and decorative line grows wider all the time, offer- 
ing not only smartly set tables but accessories that just 
can’t miss in appeal to your clients. 

Palmer-Smith, manufacturers of hand-wrought alumi- 
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It is significant that more and more icterior 
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num for informal table service, announces a new depatt- 
ment for hand-made linen to match successful patterns 
china, glass and table silver. It’s an exciting addition that 
you will not want to miss. 

The new line of Modern furniture pieces put on display 
recently by Knapp & Tubbs is proving to be a successfu! 
favorite with interior designers. If you haven’t seen the 
actual furniture or photographs you are missing a high 
spot in Modern. 


One of the outstanding new furniture pieces at The 
Zangerle & Peterson Co. in Chicago is a contemporary 
Regency lamp table of solid mahogany with top of hand- 
tooled leather; the rails and rope moldings are of Plexi- 
glas. Another piece is a low Regency cocktail table with 
top of silver plate mirror; the metal ferrules and orna- 
ments are of plated chromium and the rail is of Plexiglas. 

Announcement is made that the graduate students of 
New York School of Fine and Applied Art have formed 
an Alumni Association, the purpose of which is to foster 
closer relationships between the alumni and the school. 
On April 25th the alumni will hold its first Scholarship 
Fund Dance at Sherry’s, 300 Park Ave., New York. 
Tickets are five dollars a couple. The dance promises to 
be not only a festive occasion but a gay reunion for the 
alumni from “the year one” till now. Send reservations 
to Benjamin Botvenek, 2 West 46th Street, New York. 

For one month, beginning April 15th, C. Coggeshall, 
Designs will display examples of individually designed 
furniture at 26 East 55th Street. The exhibit will include 
furniture already made and used on completed jobs by 
interior designers—which should be indicative of the 
fine workmanship to be seen—and with these will be 
shown sample pieces of the newest original popular priced 
furniture from this designer’s drawing board. 


The New York Society of Crafstmen is holding its 
annual exhibition at the Gallery of the Artists Crafstmen, 
64 East 55th Street. The showing will be open to the public 
daily, without charge, from April 3rd to April 29th in- 
clusive. Pottery, jewelry, weaving, sculpture, metal, glass, 
wood-carving and book-binding are some of the crafts 
which are represented by works of the members of the 
Society. These American craftsmen have, for years, 
brought examples of their outstanding workmanship and 
design to the attention of the public. 

The Handcraft Weavers, who have created such lovely 
and individual textural fabrics, are now being represented 
in Chicago by the E. A. Seeley Company. 

The corporation formerly known as John Little Studio, 
Inc., designs, has changed its name to James Wynborough, 
Inc. and will continue business at 101 Park Avenue as 
heretofore. Mr. James Wynborough continues as presi- 
dent of the corporation. 

The announcement has been received that Gruenbaum, 
Krummeck and Auer, Interior Designers, are now located 
at 125 East 26th Street. 

The Decorators Service Company has taken the pent- 
house floor at 10 East 49th Street for their new offices. 
This space is specially constructed for a resident buying 
and shopping service for interior design departments and 
interior designers. 
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Until April 12th, Alexander de Canedo is holding his 
annual exhibition of paintings in New York at the 
Schneider-Gabriel Galleries, 71 East 57th St. The show 
consists of oil paintings and drawings, the latter being of 
that quality which won for him his reputation as an out- 
standing draughtsman. The range of subjects include 
figure compositions, decorative heads, landscapes, still- 
lifes and religious pictures, in which the clarity of color 
and precision of line which are an integral part of his 
mode of painting are again seen. This time Canedo has 
added gold to his palette, a modern adaptation of a classi- 
cal technique, which has imparted a jewel-like beauty to 
his Resurrection—a five-panel painting of the Christ and 
four Adoranti. The serenity and dignity of classicism is 
always visible in his art and only in one or two of his 
paintings does he appear to touch hands with the surreal- 
ists, as in Artist’s Models, in which he has brought together 
in a landscape the elements which painters usually employ 
as models. 

The eighth and final Panel Exhibition of the season 
at the Architectural League opens April 3rd and will 
continue through April 25th. The exhibiting members 
this month are: Architects Lorimer Rich, Edward D. 
Stone, Edgar I. Williams, President of the League, 
Frederick G. Frost Sr. and Jr., Gerald A. Holmes and 
Hugh Ferriss; John Taylor Arms, etcher, and Interior 
Designer Mrs. Archibald Manning Brown of McMillen, 
Inc. All exhibitions are open week days from 10:00 
A.M. to 6:00 P.M. and the public is cordially invited. 

The “forgotten” arts of European and Oriental interior 
design, lost to students of design for the duration of the 
war, will be shown in a representative exhibition of 
recent accessions in the Cooper Union Museum for the 
Arts of Decoration, beginning April 22nd. Original de- 
signs for antique and modern wall decorations, textiles, 
costume accessories and glassware will be shown and 
should offer many new ideas for original designs for 
creative interiors. The work of American craftsmen will 
be shown in addition to that of English, French, Italian, 
Chinese, German, Swiss, Egyptian and Dutch artists. 
Cooper Union’s collection of 19th Century American 
wall papers will be enlarged by the addition of several 
papers from the American House in Hancock, N. Y., 
a prominent hostelry from 1820 to 1870. The exhibit 
will be open to the public daily, except Sunday, from 
9:00 A.M. to 5:00 P.M. until June 17th. It will also 
be open from 6:30 P.M. to 9:30 P.M. Mondays through 
Fridays until May 31st. 

Jacques Marchais, Inc. is holding an April exhibition 
that will arrest your attention and create a newer apprecia- 
tion for the remarkably beautiful objets d’art from Tibet. 
The new pieces, just recently received are the personal trea- 
sures of the late Panchan Lama. This prized collection is 
the complete silver set of Tantric Dharmapala ritual objects 
used for ceremonies in China to exorcise the Japanese out 
of the land. These priceless metal creations, treasures of 
this former ruler, are rich in design and inspiration for 
the interior designer. 


INTERIOR DESIGN AND DECORATION 











THE STANWYCK: 


Smartly tailored in quilted chintz 


WILTON FURNITURE is for interior designers 
exclusively. We have made it our business to know 
and study your prob‘ems. With this thought in 
mind, we are constantly striving to give you “origi- 
nal” ideas in style and design plus our usual high 
standards of craftsmanship. May we invite you to 
come in and see our newest models. 


wiltoufurnuiture 


305 EAST 63RD STREET, N. Y. C. 
TELEPHONE: REGENT 4-6265 
Manufacturers of custom upholstered furniture. 








MAKERS OF FINE FURNITURE 








q 435 EAST 56th STREET NEW YORK 
_— 
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Y Only on Baker Furniture do you Showrooms fer lhe trade: 
find All these outstanding and Exclusive Features: NEW YORK A. H. Strent Furniture Co. 
Genuine Old World Finish, Crown Glass, Connois- 28 West 20th Street 
” CHICAGO Knapp & Tusss, Inc. 
seur Polished Leathers, and Careful Adherence to the Oth Floor, Merchandise Mart 


traditional characteristics of fine old pieces. GRAND RAPIDS 2nd Floor. Keeler Building 
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